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[N BETWEEN DAYS IA

GROUP EXHIBITION FROM THE GALLERY COLLECTIONS

BETWEEN SPRING AND AUTUMN, THESE ARE THE
DAYS OF HIGH SUNS AND SHORT NIGHTS, OF
NDVENTURE, EXCITEMENT, AND EXPLORATION! ART
SHANGHAI GALLERYLIS NINTH EDITION OF SUM-
MER GROUP EXHIBITION SERIES IN BETWEEN DAYS
IS UNVEILING A NEW AND INTRIGUING ARRAY OF
PAINTINGS, SCULPTURES, AND INSTALLATIONS
FROM SEVEN ARTISTS.

The exhibition will mark two Chinese artists Ouyang
Sulong’s and Sha Shuang’s first collaboration with Art+
Shanghai Gallery. Ouyang Sulong’s 3-D printed sculp-
tures set the innovative mood of the exhibition. Sha
Shuang’s immersive installation presents an unusual
mode of artistic narration. Camouflaging an actual
physical space, reminiscent of a living room, by means
of the continuous and seamless portrayal of graphics
on various planes and surfaces, the artist examines the
concept of standard and standardization in the field of
ergonomics and design.

Other gallery artists that will be showcased during In
Between Days IX will surprise with a new choice of me-

dia or a completely different style of artistic expression.

Zhang Zhenxue surprises with a metamorphosis of his
artistic language. His thickly impastoed surfaces gave
way to similarly expressive intricately cut figurations in
stainless steel and enamel.

The exhibition will bring to Shanghai the latest works
from Wang Haichuan, whose furniture installation
‘Shrine’ has been previously featured in the 11th
Shanghai Biennale. Wang Haichuan’s installations

of wooden doors, embellished with the surrealistic
motives and peculiar found objects, are inviting the
viewers to the world of dreams and encouraging sub-
conscious to come to the surface.

Chinese female artist Zhang Wen is unveiling a new se-
ries of works painted after giving birth to her first child.
The artist induces her latest brush paintings with ever
more joy, playfulness, sense of adventure and childlike
innocence.

A representative of the new generation of sculpture
artists in China Tang Danwu will unveil two new works
of intricate porcelain relief installations. Filigree lines of
black on white porcelain remind of delicate ink brush-
strokes of traditional Chinese calligraphy or ink paint-
ings come to symbolize the fragility of modern urban
structures.

One of TuCho’s silk robes sculptures has went through
a transformation recently and will be presented at the
exhibition for the time boasting its new look. TuCho’s
silk robe series is a beautiful ensemble of silk cocoons,
mulberry paper, calligraphy, and authentic fragments of
Qing or Ming dynasty embroidery.

A clever combination of technology and skill, knowl-
edge, aesthetics, and concept is a distinctive
characteristic of this summer showcase. An array of
works on show demonstrates the magnitude of cre-
ative thought, the diversity and complexity of ideas
of Chinese emerging and established artists that the
gallery represents.
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UYANG SULDNG
R} B 7 Fo,

Ouyang Sulong is a Beijing-based artist born 1987 in Hunan, China. He has
obtained his BA in Sculpture of CAFA in 2011 and MA from the same depart-
ment in CAFA in June, 2019.

. Ouyang Sulong ERPHZ, Fragmentized Shadow 8 %528, EPS Polyfoam, Polyresin &2 EEPSE;X #iB§. 70 x 70 cm, 2018




Ouyang Sulong BXFRZH ¥, Trap &, EPS Polyfoam, Polyresin S2EEPSEIR #ih5. 200 x 60 x 100 cm, 2019
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B ouyang Sulong BXBAZ 7%, Fragmentized Shadow 3 %873, EPS Polyfoam, Polyresin SZEEPSEIK #ifE. 70 x 60 x 70 cm, 2018



SHA SHUAN
W

Sha Shuang graduated from the Printmaking De-
partment of the Central Academy of Fine Arts. As a
visual artist, she produces works ranging in paint-
ings, installations, images, and site installations.
“Respect the past, Create the future” is her guide-
line. In her work she explores various “standards"”,
such as beauty standards, health standards, perfect
job candidate standards, sitting posture standards
and so on. She sources the images from Goolgle,
reworks them and incorporates them in her instal-
lations. The continuous portryal of those on differ-
ent surfaces, planes and textures creates her own
personal universe.
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TAN DANWU
IR

Tan Danwu, born in Chenzhou, Hunan province in 1986,
has received his Bachelor’s and Master’s degree from
the Sculpture Department of Central Academy of Fine
Arts in Beijing. Presenting a new generation of sculpture
artist in China, Tan Danwu harnesses the strength and
beauty of porcelain to create his fine sculptures and
reliefs. The artist’s earlier works bared an uncanny
resemblance with original models. Upon the completion
of his studies , Tan Danwu changed his perspective and
broke away from the hyper realistic approach he used to
adopt.

Tan Danwu’s earlier oeuvre of works included indoor
and outdoor installations as well as sculptures in differ-
ent media. A recent porcelain relief installation, entitled
“Linear City” stands out from the artist’s works. Explor-
ing sculptural and architectural construction concepts,
Tan Danwu draws his inspiration from Chinese philoso-
phy of Yin and Yang, as well as painterly and literal
traditions. Filigree lines of black on white porcelain,
that may remind the viewer of delicate ink brushstroke
on traditional Chinese calligraphy or ink paintings, are
meant to symbolize the fragility of modern city struc-
tures.

1986 F A TH#AREMM, 72 3IF2012F 20174
THRRERZRMBZRRGETEMEFAN, 1FA
PEHR—ANMEZAR, BERFRAMABBEERRT
NESENESG, ZAREHNER, MBEAEN
B, eIF T EASMOEIERE, HlBEREE
RIMEADRIM R, REBERIRR,

FEEEWBIERT, thEItRK T B R R “BHRIN
SLUTENEEE, tMEREAEERSMZIRREL, 8
FE2016FEALN “BAE” (Rejuvenation) B, 2015
SEESREMREZE, 2015F LR ARIEAR
BN BETER, 2014FEE) RN R
ZR, 2013FEM)I| % = R E IR E 2 W E
B, 2013 WWZRFEETREFPEZATEEZAK
BE ., ZARNIERESHIIRGE 7RIS WE.

. Fortification 4L3% Refractory Porcelain @ i& %, 100 x 315 x 15 cm, 2019




= “My Linear City project had its roots firmly

15k planted in an idea centered around “fibers”, the
skeletal support for an outer frame that keeps it
from collapsing during the stamping process. The
shape of such a structure depends on its outer
frame, but with this, | wanted to bring out these
“fibers” that are normally hidden inside the ce-
ramic and make them more readily visible on the
work’s exterior.

Fibers typically manifest themselves in a way
] T that seems to be irregular and line-like. Here,
Ay LLL though, such irregularities appear to be more
I 7 orderly and provide a unique perspective when
_ . ' recreated in relief form, with the lines not only
N TR : resembling a traditional artistic perspective, but
;:5 LA NS also evoking the intriguing sense of being hand-
A e g made. Viewers are then allowed the chance to
broaden their perspectives with this provoking
stylistic contrast of order and disorder, and thus,
the architectureesque imagery naturally appears
_ T throughout the creative process. Today’s cities
<fdul. R PSS HAN 2T\ ’ boast tall buildings all built with reinforced con-
ARl MR Y crete. Do they not have skeletal structures that
g exemplify a similarity to such “fibers”? | do not
akadl | want viewers to confine themselves on specific
L0 facd building shapes, and for this reason, | intention-
1N S .‘-'-;: ally use a great deal of ambiguity and avoid the
. . : ARV NV structures of iconic buildings to allow the viewer
B %"_ 5 ()2 * BN 2 77 to ponder more upon materials and art form in
; 4 SRt sl o and of themselves.”

3

-Tan Danwu

sl ) bodaadde B\l BIE(E G R BEB 25 B TS ENTSIE
. AHTENGSEl, B TEEEN S TR R AR R
SSPAI T HA TN M Bk, RARIEE A —REROBURH e R —
AN AR FEROBZR, FRSRESILSMBELIRAOINIS, 2I8IER
NS 772727777 RAE AR ENEN 5, BAFINER,

oz, B 55 MHIMEBR A SR, TR BTN
; YA 12| ABRSER . AL SEN IR ES A P EER
LA Gof- PROEIUCH I N e muvee BRF, BIIROTR, B8 7 BN
Tt L I AN 2, REFIHAHERMEN BE PO%E, T
- A BSOS R FFIEA0%REN, ERBERMIES T
AR A HEIF THIfERL. SRtz , IHERES
IIEHERRY BERZIE. 1FH 2 RORABESThRE0E
: ﬁ- R B ATIARRIMIR, 158 5B
2, FAMBREHHT, MMMRERRR
2 FRIOMERIB L4, SRR BIREN
| B — 187 ERENAF UMM HBT BRI
E | MNEATR 2R, AR ERIILE
BRFL, FEXUSTUZ ELARESH
| BEG Y\ ZUBUE R AOPTRIIE R 2 K,

B

I Pagoda Series No. 4 J¥E| 251 Refractory porcelain &i8%, 148 x 55 x 15 cm, 2019



TUGHL
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Over the past 12 years, TuCho has been meticulously accumulating both intact and fragments of Ming and
Qing dynasty silk robes worn by the aristocrats. TuCho felt the need to provide a second lease on life to the
historical pieces by conceptualizing the incomplete pieces as a whole.

Collaborating with the Chinese calligrapher Master Luo, ink on paper became unified with embroidery and
silk as artistic robes composed of mixed media. By conflatin the raw material of the physical cocoons with
the pieces of the unfinished robes and mulberry paper, TuCho has created his own hand sculptures that can
be “read” as paintings.

As silkworms must feed on the mulberry leaves to spin the silk, the mulberry paper thereby symbolizes the
temporal link between the raw and the finished piece. The culmination represents a personal expression that
juxtaposes the natural and the man-made, the history of the bygone era with the contemporary moment and
the visions of former artisans with that of the present artist.
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B TuCho ##4, Jia R
Qing Dynasty embroidered silk,
cruelty-free silk cacoons,
handmade mulberry paper
BRRELS . TR, REEA
70x 128 cm, 2018




WANG HAICHUAN
T )]

Wang Haichuan was born in 1968 in Jilin Province, Wang Haichuans creations, both on paper and wood,
China and currently lives and works between Beijing  allow the artist to construct a kind of atmosphere that
and Chonggqing. lets the viewer escape the chaos of reality and enter a
perfectly ordered world within his work of art. Indeed,
In 1997, he graduated from the Sichuan Fine Arts his works possess a “fable” character that uses descrip-
Institute, with the major in Visual Arts. He has been  tions of non-words to hush the clamour of spoken
working in architecture and landscape design for language. His works are comprised of disparate depic-
several years and is widely recognized as a visual tions of the objects that were taken out of the original
artist. Wang Haichuan’s works are engrossing and context, liberated of its original meaning, processed

complex, executed in various forms, sizes and media  and reorganized by the artist into new visual orders.
but unified in their eclectic imagery, irregular visual ~ Sometimes, completely alien realities find themselves
structures, and in their defiance of the normal and side-by-side, objects may be blurred and the back-
conventional. grounds lack the dimensions of time and space.

B Wang Haichuan FE38)l|, Tale of the City 3835, mixed media on canvas FEIZR S 7141, 180 x 200 cm, 2018




B The Door 7 #A [JHR7#A
Mixed media on wooden door | J1x
195 x 85 cm
2019
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The Door 7 #B | JHR7#B

Mixed media on wooden door [7J1&
195 x 85 cm

2019
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B Wang Haichuan E8)l], In the Wild |LI%¥ (8], mixed media on canvas T EIZE & 41 %}, 150 x 150 cm, 2018
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B Embarrassed RN
Stainless Steel, Enamel Paint
TR %
78.4 cm x 68 cm
2019

B Rescue fiF £
Stainless Steel, Enamel Paint
N b S
79.4cm x 70 cm
2019

ZHANG ZHENXUE
TR IR
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IHANG ZHENXUE
K Ik

Zhang Zhenxue, born 1982 in Heilongjiang, graduated with a Master Degree in Qil Painting from the
Sichuan Fine Arts Institute in 2011. His works have been featured in a range of group exhibitions including
Diagonal — Construct a New Context (Joy Art Gallery, Beijing), Shanghai Youth Biennial (China Art Palace,
Shanghai), John Moores New Painting Prize Exhibition (Shanghai Gallery of Art, Shanghai).

The artists earlier series of works rendered in thick layers of oil an rhythmic brushstrokes on paper gave
place to intricately cut figurations in stainless steel and enamel paint.

Monumentality and symmetrically of his splendid interiors with chandeliers and grand staircases,

fluidity and movement of peaceful meditative scenes of flowing waters so vividly observed in Zhang Zhenx-
ue's early stages, are now replaced by emotional and dramatic expressions in stainless steel. Zhang
Zhenxue's new series of works deal with profound emotions envoked by the feeling of love toward a family
member, friends, partners.



The Self #& Stainless Steel, Enamel Paint <4540 % % 87.3 cm x cm x 58.6 cm, 2019



LHANG WEN
7K 5]

Zhang Wen, born in 1988 in Henan province, she
graduated with a Bachelor’s degree in Chinese Ink
from the Central Academy of Fine Arts in 2012.
After completing one year foreign residency pro-
gram in the United States, she moved on to her
post-graduate studies at the Central Academy of
Fine Arts at the Department of Chinese Ink under
the supervision of Liu Qing He.Zhang Wen’s works
are filled with the nostalgia, experiences and reve-
lations inherent in growing up, and it is almost as if
through her art she can hold off that moment when

the innocence of childhood is broken by the realities
of adulthood.

Zhang Wen’s brushstrokes are simple and
forthright, a style that amplifies her narrative
about childhood innocence. Her use of color,
tonal variation and color saturation is
reminiscent of traditional Chinese ink, and her
exceptional composition and perspective reveals
an uncommon intelligence. Her art has the
distinctive feel of Chinese ink, yet at the same
time is distinctive with her own intimately
personal and experimental language.

Wen’s works were awarded and collected by the
the Central Academy of Fine Arts in 2009, 2011
and 2014.

I Worship X3FE[E Ink on linen paper ZX7<7K 28 80 x 49 cm, 2019




. Overlooking SF&IinBkE . Surrounded by mountains ¥#11[E]

Ink on linen paper #EZA/K& Ink on linen paper ZE4x7k &
141x70.5cm 140.5x70.5cm

2018 2018



Gallery Contact
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FOR MORE INFORMATION For sales inquiries:
REGARDING THE ARTIST INTFMESL -
EEXTFZARER inquiries@artplusshanghai.com

BERERZA + LiGEE
For press inquiries:
PLEASE CONTACT ART+ SHANGHAI FIRE %
GALLERY gallery@artplusshanghai.com

n artplusshanghai
artplusshanghai_official
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