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CORINNE MARIAUD
AND THE IDOLATROUS
BODIES:

A FASCINATION

WITH IMAGE

By Caroline Boudehen
Art Editor

In her latest series “FAKE i REAL ME”, Corinne Mariaud photographed 23 young women who
incarnate an ideal image, and symbolize a generation consumed by the desire to possess a
"perfect" body. These young women have been doing everything since adolescence to obtain a
utopian physique: through makeup they transform their faces using contouring and highlighting
techniques to reshape the nose, create cheekbones, illuminate their complexion and even
undergo cosmetic surgery.

Corinne Mariaud chose her models in Singapore and Korea because this obsession with an “ideal”
appearance is there pushed to the extreme. “In Seoul, South Korea, the pursuit of perfection is
becoming the ultimate goal. Young women place physical beauty among the most important
things in their lives”, says the artist. Through her portraits, Corinne Mariaud presents us with
their vision of beauty. “| photographed portraits of these young girls and asked them about their
expectations and their views on beauty,” says photographer Corinne Mariaud.

In the series “FAKE i REAL ME”, most of the young women wear enlarged and coloured lenses,
spend a total of one to two hours daily on makeup and skincare, and admit to having had one
cosmetic surgical procedure. “FAKE i REAL ME”, embodies the loss of the "I", stretched between
illusion and reality.

Corinne Mariaud is a French photographer who lives in Paris. While developing her personal
and artistic approach to photography, she also works as a freelance photographer for such
publications as Le Monde and Aden, Liberation, Philosophy magazine, Psychologies magazine,
Numéro and many others. Her entire work is focused on the human body and its place in society.

The artist is particularly interested in people’s tendency to treat the body as a material that can
be shaped as desired. This body is insubordinate to fatality. Everyone has the power to transform
it according to one’s own image or representation. Like the sculptor Pygmalion who falls in love
with his own creation, these young women sculpt their bodies driven by a similar passion. Corinne
Mariaud’s models are an incarnation of this power over the body. Similarly, she takes control over
these bodies by staging them for a photo shoot. The artist recognizes the double treatment that
the body receives. On the one hand, it appears to be the subject of beautification and care, and on
the other, it is seen as a victim in the never-ending quest for perfection.

Most of the time the artist focuses on particular parts of the body and the body language, such
as smile, legs, faces, etc. The times she depicts the entire body, the face is concealed, and
therefore this body is not identifiable. It becomes a representation of an individual in general. It
becomes a symbol. The artist uses it as a puppet, a disjointed and broken puppet that she places
in incongruous and disturbing situations. The artist initiates a reflection on the body’s function in
the world and daily life (wark, leisure, etc.). In her series, the body does not meet the expectations
and requirements of social life. It is placed in a context that seems uncorrelated, "abnormal". The
artist questions the relation to the body but also to the rules imposed by a social setting. Corinne
Mariaud reveals not only a physical exhaustion but a moral exhaustion too which resonates with
the evils of the 21st century. The artist's scenes highlight the questions but let her audience
figure out the answers.

We are spectators in front of Corinne w——
Mariaud’s photographs. The scenes are
carefully selected and the main characters
intervene as the actors of a utopia that has
gone wrong. For example, in her series "l Try
so Hard" the artist filmed her models smiling
for two minutes before photographing them. A
model strikes a pose her face tightens and the
smile changes. The smile becomes a rictus.
Through the growing tension on the models’
face the artist questions the very meaning of
a smile and takes the opposing view of it. "The
smile refers to several topics. There is the
idea of a woman reduced to her appearance.
When models hold a smile, it's violent. The
smile is a tension. It contains the expression of
resistance, which also applies to the world of work and to all the moments when we are in balance
between vulnerability and power”, says Corinne Mariaud. The smile is a mask, an expression of an
emation that ultimately conceals another one.

In her photographs, Corinne Mariaud portrays the extreme. Bodies reveal themselves through
absurdity, stretched between humor and gravity, banality and abnormality. In her portraits “FAKE
i REAL ME”, the models look at the viewer right in the eyes. Front view. The image fascinates.
Young women are spellbound by an ideal of a superficial beauty, and the viewer is fascinated and
enthralled by these young women and their features.

Are models and viewers guilty of idolatry? Through retouching and seeking perfection, the faces



seem to be moving away from what used to characterize them. It makes them unique while at the
same time links them to humanity. What makes their face singular is their defect and particularity
at the same time. The ideal, aesthetically speaking, is finally becoming a norm! Perfection and
its incarnation will have the same shape for people who seek it: prominent cheekbones, eyes
with enlarged pupils, luscious-lipped mouths, etc. The process of taking control of one’s body
over nature is opposed to the conformity imposed by the society. Certainly, the body is no longer
considered untouchable, but the question of its appropriation by each one of us is raised: does my
transformed body really reveal the perception of myself?

Body's subjection is central in Corinne Mariaud's work, but a form of revolt of these bodies is
also present. In some series, the faces
are concealed and the bodies deceive
the viewer. For example, in “Climax”, the
woman seems to fight against herself.
She exposes herself while hiding her face,
and thus excludes the viewer. She enters
into resistance with the social context that
claims to control her sexuality. She fights
to take power over herself. Under the
lights of the studio, her body appears like
a sculpture. The body recovers its ability to
move and rises entirely against the rules of
propriety or any ideal of aesthetic beauty. It
becomes a weapon of revolt and struggle.

Corinne Mariaud’'s portraits sow doubt

regarding the body’'s owner. Since its role

in society has changed, it is ultimately
subjected to people’s perception more than to one’s own. By being broadcasted in the virtual
world (Internet, social networks and instant messengers), the body itself adopts a virtual shape.
It merges with its surroundings. The Web does not care about the inner beauty, only the
appearance counts. The body is an image to be transformed, to be redrawn and retouched (as
in Photoshop]) then to be broadcasted on networks. Naothing is left to chance, the body becomes
one’s own brand, artwork and label. It is what her protagonists want people to think of them.
The body becomes a logo. An inanimate image that Corinne Mariaud transfers and prints in her
photographs.

Through the series “FAKE i REAL ME”, Corinne Mariaud uses the classic form of portrait (three
quarters frontal view], with a simple background which is almost innocuous. This format contrasts
with those faces which seem to belong to another world, and to another time. Indeed, the
characteristic of these faces is "Timelessness". It is difficult to give an age when the time marks
are erased, when plastic and flesh hybridize. At first glance everything seems normal on these
portraits, until a particular element strikes you and disturbs you. The "classic" form emphasises
the "abnormality" and reveals the monstrous facet of these photographs.

The shadow of the monster appears in Corinne Mariaud'’s entire work. The artist plays with the
human body that she dismantles, distorts and dramatizes. In the absurd scenes she portrays

in "Climax" and “Disorder”, she pushes us beyond the boundaries and beyond exhaustion.
Individuals are alone in the photographs. Seen in their individuality, they "escape the framework"
of normality, since they are placed in an environment in which they do not behave appropriately. In
many photographs, an individual seems dead. The body remains inanimate in deserted streets,
isolated, like a shell that its inhabitants have got rid of. The work of the artist thus expresses
a form of solitude, where the norm is not reassuring but constrains the individual to a form of
violence towards oneself.

Brutality is omnipresent in Corinne Mariaud’s work. The bloodcurdling looks of hybrid faces (“FAKE
i REAL ME"), the bodies left behind [“Disorder”). A brute force exults ...

Every time it is about suffering, which is expressed in a silent brutality. By presenting the cut off
heads in her series “Trophées”, Corinne Mariaud portrays the ideal woman as a frozen figure,
trapped in her appearance and the victim of the stereotypes attached to femininity. However,
on the certain images we can feel a resistance, an imminent revolt. Corinne Mariaud says
about these series: "Trophées" does not refer to the idea of collecting. WWhen you see a doe in a
trophy, you see something beautiful. But it is also violent, because the head is cut off. This is the
paradox of hunters who say they like animals but kill them. In a way, trophies are a glorification
of violence. The woman is represented there without any harm. When you look at the trophies,
you start by smiling, and then you feel some discomfort. Among the trophies, there is one that
reacts and resists ". The viewer contemplates these "trophies" like tracks and symbols of a tragic
achievement.

“Mirror, mirror on the wall, wha's the fairest of them all?” To which magic mirror do the models in
the series “FAKE i REAL ME” talk? The photographer, the screen of the smartphone, or perhaps,
the viewer behind the screen? To a judge. Their eyes seek the beholder’s approval, contentment,
one’s blessing and desire. The role of the mirror is ultimately attributed to everything but a real
mirror. Each one takes this function successively in the theater of Corinne Mariaud. Ultimately the
power belongs to reflection.

Is Corinne Mariaud’'s world far from the fairy tale?

The artist's oeuvre is a reversed Hyperrealism. Hyperrealism implies the identical reproduction of
an image into a painting, so realistic that the viewer comes to wonder whether the nature of the
artistic work is a painting or a photograph. Artists used various sources, such as magazines or
personal photographs as inspirations for their paintings. Corinne Mariaud is not a painter but she
aims at reproducing reality beyond itself. Her models are derived from our reality, but hybridized.
They are the embodiment of an image. One comes to wonder whether the models of Corinne
Mariaud’s photos belong to reality.

Through her photographs, Corinne Mariaud explores human body from every angle. On the
one hand, the female body, as well as the male body, its plastic features, its role in society,
stretched between humanity and monstrosity, an inanimate reflection of an ideal and a distorted
representation, and, on the other hand, it is a totem that rises against imposed rules. Each time
it is imprisoned in its ends: obsessive quest, total exhaustion, struggle with itself. Each time the
body is exhibited, artwork of a life, fascinated and fascinating. An idol body.
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FAKE i REAL ME, a collection of 23 portraits
shot in Seoul and Singapore, is French fine
art photographer Corinne Mariaud’'s second
exhibition in Singapare.

When Corinne just moved to Singapore 2015,
Corinne started out working for magazines like
Liberation, Le Monde and Marie Claire before
turning to fine art photography. Her work
guestions the imagery and representation of
the woman’s place in contemporary society,
the diktat of appearances and clichés about
femininity and masculinity. She has exhibited in
Paris, New York and Miami.

Her first show in Singapore in 2016 was
a curated collection of images from three
earlier photographic series. | Try So Hard
explores the role of women’s smiles in society;
Trophies presented portraits of women'’s
heads mounted on a wall like hunting trophies,
and Climax depicts women wrestling with
themselves, while hiding their faces.

| had always wanted to work in the art world. | was very passionate
about drawing and | studied in art school. But it was when | was an art
director in an advertising agency and working with photographers, that
| knew | wanted to be a photographer - | always know immediately, just
by looking through the camera lens, whether it was going to be a good
photo. | had finally found a way to really express myself. | felt liberated.

I love to tell stories through my pictures. | was shooting portraits and
fashion for magazines. | love portraits because you get to meet people
that you admire. It was challenging photographing celebrities, writers,
directors, actors and actresses because you had very little time to
get to know them and capture who they are. | liked the challenge.
With fashion phaotography, it’s very exciting and a lot of fun working
with a crew. But fashion photography also made me question myself
about femininity and identity. | have started to create what would

later become “l Try So Hard” (2015) series that featured models I've
previously worked with.

Soon after | arrived in Singapore, | met a Chinese guy with blue eyes. |
said to him, “Wow, you have blue eyes!” He told me, “Oh, it's coloured
lenses.” | started noticing a lot of people around me wearing coloured
lenses, and | decided to shoot portraits of Singaporeans wearing these
lenses. To me, it's strange because the eyes are the link between

your appearance and who you are inside. By wearing these lenses,

it's like wearing a mask. Yet at the same time, one young woman |
photographed told me she feels more like herself when she wears
these coloured lenses. Perhaps it's a form of armour, to help her
conform to the world and feel more secure? But because the coloured
contact lenses enhance the eyes so dramatically, | also can't help
thinking of Japanese manga.

I've been interested in notions of femininity since | was young. | don’t
have a feminist mother, but as a child, | observed and was shocked by
some attitudes, which led to my fascination with beauty and identity,
both feminine and masculine.

It was not easy to find models who were willing to pose. | tried asking
people on the streets. Some were too shy. Finally, | contacted people



through social media. In Asia, | realized, social media is very important.

Yes, | can't help but think artifice is important because | see a lot

of young women taking selfies that they retouch with apps on their
smartphones before posting them on social media. | can’t help but
think that they are after a perfect image that doesn't have any “flaws”.

No. | wanted to show real portraits. In my previous series, | used
models posing in a certain way. Here, | don’t want any veneer. | worked
with the best possible lighting available. The only post-production work

| did was to push the contrast, colour and brightness, and | changed
the background colours in the Seoul portraits. | didn't touch any of

the faces. | didn't want it to be perfect. | wanted it to be true, to be

real, because | didn't want to add more to the enhancements the girls
already had with the makeup, the lenses and in some cases, the plastic
surgery.

| loved all the Singaporeans | photographed because they were so open
- it was a great way to meet locals. | shot them in my flat. In Seoul, |
shot in a studio. | first saw Min on Instagram, and | was sure she was
incredible. And she was, in real life. She posts about 20 selfies a day
and she had many followers on Instagram, but she was so nice — even
though | could only communicate with her through the translator.

Very, very different! The Korean women I've met were extremely
feminine and dollHike, almaost childlike. One Korean girl told me she
waore coloured contact lenses because she looked kinder and gentler...
In Korea, you can feel the weight of tradition very heavily, yet at the
same time Seoul is very modern, vibrant and exciting. | feel that
Korean girls don’t come across as overtly sexual. They are beautiful for
themselves; their primary aim is not about being desired sexually.

In Singapore, women dress more casually, even unisex. At first, |
thought they don'’t give much thought to their appearance but | realised
that they do. Yet, some women remind me of Barbie, with the high
heels and the short dress and the little handbag, and a lot of jewelry.
So, | found Singaporean girls to be more in-your-face, almost as if they
were urban warriors. There’s a confidence in them.

It's what interests me most in this project. When you get a tattoo, for
example, you want to be more “you”, you want to be different — you
want your body to belong to you, because you do what you want with
your body. But at the same time, everyone has tattoos. It is anti-
conformist when you change your appearance to express yourself, but
you’re actually driven by stereotypes and cliché. So | cannot give an
answer.

| discover questions in my images when I'm working on them. It drives
me to think and question the clichés of masculinity and femininity.

In my series Desordre, inspired by homeless people you see on the
streets, | photographed well-dressed men lying on public spaces in
the city. They're lying on the ground where people usually walk in a
kind of resistance movement, yet these men’s bodies are very flexible
and come across very feminine, which to me symbolize baoth fragility
and power. This was after my Climax series, where the women |
photographed are very tense like sculptures. | realized | was depicting
men as flexible whereas women were tense.

I don’t think there’s a gap between my perception of questioning
feminine identity and being a mother and wife — it’s no different. | try
to behave according to my philosophy and | try to change perceptions
where | need to. Certainly, every photographic series | do changes me
and has an impact on my life.

| plan to shoot portraits of men in Korea and Singapore inspired by the
“flower beauty” boys trend. They’re not gay but they wear makeup and

undergo surgery. | like this idea of changing perceptions of masculinity
to accept this feminine side.

| don’t want to tell people what to think. | just want to let them react
to the series and start thinking. | don’t judge these women, because

| find it very interesting that people want to take power over their
appearance. This series should ask questions about appearance and
femininity: on the one hand you take power, but on the other hand, you
have to conform to clichés.
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Do not be fooled by appearances. Often, when one
speaks of the extreme attention paid to appearance or
to aesthetic surgery, one points to a superficial attitude.
The photographer Corinne Mariaud takes the viewer by
surprise with the series Fake i Real Me.

When | was still living in Paris, | was fascinated by the Korean women’s
addiction to beauty. Unlike western women they do not use plastic
surgery solely to counteract the effects of ageing, but they begin using
it very young.

This has greatly troubled me and that was the time I've started working
on this topic.

Then, we moved to Singapore. There | discovered another artifice:
coloured contact lenses. |, therefore, produced two series of portraits
which will be part of this exhibition. All this is very consistent with the
works that | had previously made, on the body, the identity, or the
feminine beauty (I Try so Hard).

Yes, there are already those contact lenses which sometimes are
coloured, sometimes enlarging. It is often said that the gaze is the
entry to the inner self, however, these Fake Eyes give the impression
that the young women that adopt them, wear a mask. Same thing for
the make-up in Korea which takes a very important place in the lives of
these girls.

They draw shadows to give the impression of shrinking the edge
of their nose and eye bags because it is fashionable and also apply
radiant lipstick [red lipstick in the center of the lips).

One might think that they only seek to conform to an ideal of beauty to
be more seductive.

But I've seen that almost all these young Asians have the impression
of being stronger with these appearances. They take power over their
bodies. They sculpt their faces. With fake, they go towards maore truth.

They are not models and | have deliberately chosen young women who
have not gone too far in their body transformation because some of
them go even beyond the double eyelid or the use of Batox, they can
get the corners of the lips up, to have a permanent smile on their face,
for example ... This is not what | was looking for. | quickly abandoned
the idea of looking for models on the streets: what works in France, is
not always the case in Asia where social networks are preferred.

For Singapore, | posted messages on Facebook or on casting forums
- but | met mainly actors willing to wear lenses ... To find authentic
witnesses, | preferred to directly contact fashion bloggers.

In South Korea, | went through Instagram. These girls post between
ten to twenty selfies a day! It is the hashtags #koreanbeauty,
#koreanmodel or #koreanmakeup that have guided me. In total, |
photographed some thirty young women between the two countries.

| did not want fashion pictures, but real portraits. | asked the
pratagonists to put on their own makeup using their own style. A
professional makeup artist would have unified the whole face, and
that is the opposite of what | was looking for. That way they really took
control over their appearance.

The women sometimes came with two pairs of contact lenses and
when they were changing them, | was shocked to see through my
camera lens how much it was changing their face.
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It is often very much criticized, we accuse these young

women of being superficial ...

There is much a priori, it is true: even my translator in South Korea
was very surprised to see how wrong it is. | was touched by their
personalities, very deep on the contrary.

One of them, who had a nose and eyes surgery when she was 15
years believed that her relationships with others became easier after
surgery. Above all, | believe it made her feel better about herself. In any
case, very young, they feel they are entitled to look like what they want.

How do they proceed, is there a typical reflection?

Often they start the transformation via selfies that they retouch with
mobile Apps. Then, they want to look like this newly created false
reality. Using tricks, they think they match their appearance with their
inner self. Far be it from me to make a judgment. | just want to raise
questions.

How did you experience this succession of encounters?
| admit that this series challenged me a lot: since | was little, many
things have upset me about the position of a woman. Feminism is,
therefore, one of my fights. And at the same time, | do not denigrate
the idea that one can pay attention to ones appearance.

I am, therefore, delighted to see the emancipation of these women
when they take control over their bodies. Never did | think that they
were traitors to the feminine cause, to be more in tune with their
appearance strengthens them, and rejoices them.

However, when | hear them say they wear contact lenses because it
makes them look nicer, | do not want them to adopt the stereotype of
feminine beauty ‘be beautiful and shut up’, and ultimately, it does not
change the order of things in society.

In the end, your reflection is like a tightrope walker
suspended between two distinct conceptions of

feminism...

Taking pictures reflects my thinking. After talking about woman’s
place, | now feel like photographing these young Korean boys, those
‘Flower Beauty Boys’ who put on makeup, and whose behavior opens
up possibilities for a new masculinity. Men accepting their share of
femininity is a topic which appeals to me.
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Fine Art Duratrans Print in a Lightbox under Diasec
Duratrans ZARHE, kTFE , diasecitk
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Fine Art Print A%
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80x70cm

Edition 5 + 1AP %1 5 + 1ZARREFR
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Fine Art Baryte Print mounted on Dibond
BaryteZ AR5, Dibond:2#IER
70x 47 cm Edition 8 + 2 AP ikl 8 + 22 ARKRETFHR

FAKE | REAL ME Fine Art Print mounted on Dibond under Diasec 5009
BRERRS) SR, DibondSHI&1R, Diasecieik

90 x 67 cm Edition 4 + 1 AP &% 4 + 1 ERKEFR
70 x 52 Edition B + 1 AP % 6+ 1 ZARKREFR

Fine Art Duratrans in Lightbox

Duratrans ZAR%E, AT5E

120 x 90 cm Edition 2 + 1 AP kR 2 + 1 ZAREKEFR
90 x 67 cm Edition 3 + 1 AP k% 3 + 1 ZAREKEFR
70 x 52 cm Edition 5 + 1 AP k% 5 + 1 ZREKEFR
2017
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Fine Art Baryte Print mounted on Dibond
Baryte Z AR, Dibond{BHISHR
70 x 47 cm Edition 8 + 2 AP ] 8 + 2ZAREER

Je Ne Suis Pas Un Homme - | Am Not A Man ot
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Fine Art Print mounted on Dibond under Diasec
ZARME, Dibond$B#lisiR, Diasecitik
90 x 87 cm Edition 5 + 2 AP k% 5 + 22 RKRBEFR

. 60 x 45 om Edition 5 + 2 AP §# 5 + 22 ARREFHR Au Musée
i 2013 EERS
i Fine Art Baryte Print mounted on Dibond
Trophies Baryte A%, DibondiSHIiiR
Erdy = || 70x 47 cm Edition B + 2 AP }i¥{ 8 + 22 RREGIR

2015

Fine Art Lambda print mounted on dibond and under diasec
LambdaZ AR, dibondiB#itR, diaseciEik

90 x 67 cm - Edition 10 + 2 AP jiz# 10 + 22 RREFR
B0 x 45 cm - Edition 10 + 2 AP fi# 10 + 22 REBFR
2013
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Fine Art Lambda Print in plexiglas standing bloc
LambdaZ R, MPEHERRR

20 x 25 cm Edition 10 + 2 AP }#1 10 + 22 RREFR
2014




Corinne Mariaud

Artist Photographer

Corinne Mariaud is a French artist
and photographer, who currently lives
and works in Paris. While developing
her personal and artistic approach
to photography, she also worked as
a freelance photographer for such
publications as Le Monde, Aden
and Libération as well as Philosophy
magazine, Psychologies magazine,
Numeéro and many others.

Corinne has been featured in solo
exhibitions in France and Singapore and
has participated in a number of group
exhibitions, namely, Fotofever Carrousel
du Louvre (Paris, France), Scope Miami
Art Fair [NYC, USA), Rencontres
Photographiques Arles (France),
International Photographic Biennal in
Liege (Belgium) and many others.

SOLO EXHIBITIONS

2018 Fake i Real Me: Corinne Mariaud Solo Exhibition, Art+ Shanghai
Gallery, Shanghai

2017 Fake i Real Me: Corinne Mariaud Solo Exhibition, Art+ Shanghai
Gallery, Singapore

2016 | Try so Hard, Alliance Francaise Singapore

2015 Désordre, Myriam Bouagal Gallery, Paris, France
Scope Miami Art Fair, Michele Mariaud Gallery, New York, USA
| Try so Hard, Annie Gabrielli Gallery, Paris, France

2013 Je Ne Suis Pas un Homme, Annie Gabrielli Gallery, Paris, France

GROUP EXHIBITIONS

2018 Fotofever, Fake i Real Me series, Carrousel du Louvre, Paris,
France

2017 HUMAN+ The Future of Our Species (ft. Fake i Real Me series]
Singapore ArtScience Museum, Singapore
Les Boutographies Photography Festival (ft.Fake i Real Me
Series), France
Contemporary Photography (ft. Work series), La Galerie 1839,
Hong Kong

2015 Fotofever Art Fair, Carrousel du Louvre, Annie Gabrielli Gallery,
Paris, France
Scope Miami Art Fair, Michele Mariaud Gallery (NYC, USA)

2013 Rencontres Photographiques Arles, | am Not a Man series
nominated for Voies Off Award, France
Fotofever Art Fair, Carrousel du Louvre, Paris, France, Michele
Mariaud Gallery ([NYC, USA]
Group Exhibition featuring Trophies, Disorder, Public
Space, | am Not a Ma series, Elysée Museum, Lausanne,
Switzerland

2012 La Nuit de I'lnstant (ft. Climax series), Marseille Photography
Center, Marseille, France
Reykjavik Photo Festival (ft. Climax series), Iceland

2010 Rencontres Photographiques Arles, Climax series nominated for
Voies Off Award, France
Liege International Biennial of Photography (ft. Disorder series),
Belgium

AWARDS

2017

Fake i Real Me Series, ARTE Actions Culturelles Award
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2016 HAEELEH (I Try so Hard), %88, Nt
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2017 BREKFRYI, FKSARTE Actions CulturellesZ



Publications k4

e v ks D

.LEPETIT}DUEMHL

R

LAEIL DE L\
AR

UAPHIE - Corinne Mariaud, ou la risistance souriants

T L e 47 S 4 e g e e L P 3 Lt
T e e e E T L R P
r e T e
S i b e s e Fe w4 r e He e

WELRLGALIRY  MAGKRE  PORTROLO  PHOTT SITVELICE

b

Corinne Mariaud and the idolatrous bodies: a
fascination with image

8 9 9 £

MR AR

EVEREMENT & §

\ Funbé de pahikg
Winelle du CHL de Creedl,
Jes-satartés vide heur s

: :_'—:m:l,'. Maux
AT Croises
= au boulot

Sl 0 =
s L
22 S tm——l
}-(Ei” PONDRNES [AEEWILEE WO FEFLD

Corinne Mariaud
Climax

Corinne Mariaud : Désordre

:r——n—_ ls.-'— ~a,
,_;__ -... -

LR —l
e

e

AR [ SRULE SAINT-GEQRGES I L LU mRr o1

LACCIDENT
| L ]
e ———— y——

-
Brassagas de cultures

LABEUR
AU VENTRE

hﬂl-hnmﬂin‘l mllmﬂkm it
'mmuhmiummam

3 premier bastion

.
@ Barcelong,
v des Indignis

ik Fmr e b g g e T

The Pursuit of
Perfection

Ko o |har veoric QuUISTIONING Rmininity aro Dy
stanchare, Corirre Wi cl's newss! phologr apbic seres

FAME | RGN, WE tnks n 00k at U Dl Eaessicn
with K-Baay




ART+
SHANGHAI GALLERY

191 South Suzhou Road
Huangpu District, Shanghai
Tel: +86 21 6333 7223

Tuesday to Sunday, 10 AM - 7 PM (Closed Monday) '
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Fi%: +86 21 6333 7223
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gallery@artplusshanghai.com
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