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Everything that happens in the summer should fall under the name of. romance and art.is no exception. And romance.is the
coming together of all th|ngs : - /

i

Art+ Shanghai Gallery focuses on romance and would like to invite you to discover its summer’ s exhibition “In %een
Days” . The 6 participating aartists use their own fields of study-and explore the relationship between sentient beings through
different materials in their latest bodies of work. Although the:main therpes of their works are different, they use opposing
aspects of the world they see around them and create a harmocnlous and gentle V|sual environment.

Artist Fang Xu graduated.in 2013 from th,e_,Scquture Department of Lu Xun Acad_emy of Fine Arts, Shenyang, Liaoning Prov—
ince. He nhow lives and works in Beijing and has already.béen widely.recognized as a promising sculptor-in-the contemporary,
Chinese art scene. He has won many important sculpture awards in China, and his.works are collected by Chinese and forelgn
individuals and institutions -such as the German-Middle-Aged and Young Artists Development Fund, the Changchun Songshan
Hanrong Afncan Art CoIIect|on Museum and the Changchun Internat1ona| Sculpture Park.

Fang Xu uses sculpture as a stage‘fo explore the relatlonshrp between human beings. His works often feature slender human
body or bodies with interweaying-limbs. The “Half-a’Smile”, series explores in depth the symbiotic relationship between the
individual and others, and the healthier way to face loneliness. Loneliness is a major theme of his work. Even though these
human forms are displayed in repetition, their movements are still disciplined. Although people are destined to group together
there is still a deep sense of powerlessness when in-a group. Artist Fang Xu wants to provoke people to think about a way of
finding balance between the self a/nd others. The act of finding balance carries a kind of romance of deconstructing and rein—
venting oneself.

" Lin Fanglu, the winner of the first prize of LOEWE FOUNDATION CRAFT PRIZE in 2021, has earned her Bachelor’ s degree in
2012 and her Master degree in 2016 in Household Product Design at the Central Academy of Fine Arts (CAFA). During her
undergraolu_ate studies, she had the privilege to enter No.9 Design Studio of CAFA and worked under the supervision of Prof.
Jiang Li: In 2011 she participated in the exchange program in Karlsruhe University of Art and Design, Germany, and Tokyo
University of the Arts. On her return to China, Lin Fanglu decided to experience first-hand the traditions and arts &crafts of

Chinese ethnic minorities and researched in-depth the disappearing techniques of tie-dyeing from the Bai women community
in Yunnan and Dong traditional hand-woven ‘bright cloth” in Guizhou. She features in international collections and also in
numerous museums abroad, such as London Zero Carbon House, Mus é e des Arts D é coratifs in Paris.

Different from Lin Fanglu’ s previous works, her new works not only focus on ethnic minority women, but also explore the
wonderful artistic dynamic between different media. The handmade fabric is dye-tied and shaped with colorful acrylic mount-
-ing boxes. It represents the traditional craft that has been gradually expelled and replaced by mechanical manufacturing, The
fabric stretches freely within the box, like a sapling that has broken through the earth. Tradition and craftsmanship cannot and
should not be replaced. However, they can be combined with mechanically produced work and appear as a new hybrid type.

~ This wonderful symbiotic relationship is like a vast forest system. It is the romance that nature brings us.

Jiang Yifan’ s works have been exhibited in China. Notable exhibitions include a solo show “Monodrama” Jiang Yifan Solo

Exhibition, Mountain Art Beijing & Frank Lin Art Center, Beijing and group shows such as “Yu” , Art Museum of Renmin Uni-
versity -of China, Beijing, Art Nova 100 Artists, Guardian Art Center, Beijing and Transboundary Ink and Water, Art Museum of
Renmin University of China, Beijing among others.

Jiang Yifan’ s works are delicate and gentle. The ink-paved background is dressed with the theme of the work. Her works are
timeless and elegant, leading the viewer into a mysterious, poetic and surreal world. By using elements of classical Chinese art,
mountains and rivers, the artist expresses her ambitions. That is to give new life to tradition and to merge the classics into the
contemporary. It is cultural inheritance and identity recognition, a romance that lasts for thousands of years.

Hor Pei Xuan graduated from the Oil Painting Department of the Central Academy of Fine Arts with a Bachelor’ s degree in
2017 and graduated from the same school with a Master’ s degree in 2020. She is currently a Ph.D. student at the Central
Academy of Fine Arts. Her works have been exhibited in Beijing, Shenzhen and other cities.

Hor Peixuan’ s art has a sense of rich vitality. Her work will take the viewer into the sweetest time of early summer. The blue
flowers are blooming and the children are walking through them. The dazzling halo of the sun is simply outlined by the artist
with brushstrokes. The intention it expresses is as beautiful and pure as childhood memories.

Kim Yoo Min graduated from the Mural Painting Department of the Central Academy of Fine Arts with a Bachelor’ s degree in
2014 and graduated from the Oil Painting Department of the same university with a Master’ s degree in 2021.

Kim Yoo Min studied Schiller’ s.artistic structure to the extreme. On a circular background, the patch of color rotates toward
the center. Schiller proposed that both static and dynamic correspond. The artist’ s paintings are static, but because of the
application of color, the original static picture is broken up and a visual vortex is created. In her work, the duality is no longer
in conflict, but blends like a yin-yang diagram, forming a harmonious balance.

Zhou Xuan graduated from the Sculpture Department of the Central Academy of Fine Arts in 2019 with an academic degree
and obtained a Master’ s degree from the same school in 2022.

Zhou Xuan’ s work consists of a brass base that is adorned with pearls. Inspired by the curves of a woman’ s body, the
pieces look stunning. The use of brass, on the other hand, gives the work a hard aspect, which is a feminine force. Feminine
characters traits both gentle and powerful coexist in her work. This is a romance that belongs to women.
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Shenyang, Liaoning Province. He now lives and works in Beijing.

Fangxu has already been widely recognized as a premising sculptor in contemporary China art scene.

He has won many important sculpture awards in.China, and his works are collected by Chinese and

foreign institutions and individuals such as the.German-Middle-Aged and Young Artists Develop- Fa n

ment Fund, the Changchun Songshan Hanrong African Art Collection Museum, and the Changchun E g
Xu

Born in 1987, graduated in 2013 from the Sculpture Department of Lu Xun Academy of Fine Arts, E

International®Sculp:ture Park.

Many of-his workswwiere selected forithe “Star Project - Con-temporary Young Artists Exhibition”
and participated in the Japan=Korea tour exhibition:

For Fang Xu, the pursuit of eternity is the root force-of his artistic creation. Fang Xu wants to catch up
not with a temporary trend, but'to let the works travel through a thousand years of time. Sculpture

is an ancient art, and ‘many works have crossed the long vicissitudes in front of today’ s people and
still make us feel moved. Fang*XU said that the world is changing, and people will change, but human
nature and human emotions_are enough to shine beyond time, and if you want to make your works
achieve eternity, you must inject eternal emotions into them.

Therefore, if we w@nt to find a word to describe Fang Xu, “true temperament” is undoubtedly the
most appropriate; focusing on their own feelings, not limited to style or subject matter, Fang Xu said
that he camfdo wherever he wants, which makes his creation free and changeable, and it is often
difficult to find the theme of the connection between different series of works.

As an artist, Fang/Xu regards the expression of emotion as the only way to immortality in his works,
observing, listening, feeling, and expressing, one by one, informing the audience of the artist’ s emo-
tions, which has always resonated and moved in the long years.
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Winner of the 2021 LOEWE FOUNDATION Craft Prize

Lin Fanglu has completed her Master and Bachelor’ s degree in Household Product Design at the Central Academy of Fine Arts (CAFA)

in 2016 and 2012. During her undergraduate studies, she had the privilege to enter No.9 Design Studio of CAFA and work under the super—
vision of Prof. Jiang Li. In 2011 she participated in the exchange program in Karlsruhe University of Art. and Design, Germany, and Tokyo
University of the Arts in Japan. Upon her come back to China, Lin Fanglu decided to experience first-hand the traditions and folkways of
Chinese ethnic minorities and researched in-depth the disappearing techniques of tie-dyeing from the Bai women community in Yunnan
and Dong traditional hand-woven cloth-bright cloth in Guizhou.

Numerous visits to the villages have resulted in new indigo series that have participated in several exhibitions including at the Art Museum
of the Central Academy of Fine Art, and the Beijing Exhibition Center. The new series inspired by Dong ‘Minority and created in 2021 have
been exhibited at Design Miami/ Podium, Shanghai November 2021.

Fanglu® s works transcend cultures and languages, with a combination of luxury and heritage, and novelty. Energetic and colorful, her
works are complex in references to Chinese tradition crafts and history as well as to the art world itself. She transforms traditional forms
into contemporary ones to be inherently Chinese, inherently Asian. The beauty rich mixture of shapes respects the past in a playful serenity.

Her work “lron Drum Sofa” has been collected by London Zero-Carbon Pavilion during the Shanghai World Expo in 2010. In 2016 she
won both the Young Designer of the Year and the Innovative Brand of the Year at Beijing’ s China Building Decoration Association Awards
In 2019 she participated in the First Biennale ofiNatural Dyes, China National Silk-Museum.

From 12 November 2020 to 28 February 2021 her work “She Stone” was exhibited at Pompidou Museum in Shanghai for the exhibition
“Design and The Wondrous: On the Nature of Ornament” .

In 2021 she became one of the 30 finalists and won the first prize of the prestigious LOEWE Foundation Craft Prize among thousands of
applicants from around the world. Her work was collected by LOEWE Foundation and donated to the “Musee des Arts Decoratifs, Paris,

France.
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Born in Xinjiang, China in 1992, Jiang Yifan began to pursue her artistic career in Beijing where she gradu-
ated from the Art College of Renmin University of China. She has also obtained his Master’ s degree from
the same university. She works and lives in Beijing.

Jiang Yifan’ s works have been exhibited in China. Notable exhibitions include a solo show “Monodra- !!
ma” Jiang Yifan Solo Exhibition, Mountain Art Beijing & Frank Lin Art Center, Beijing and group shows as ' *
“Yu” , Art Museum of Renmin University of China, Beijing, Art Nova 100 artist, Guardian Art Center, Bei— n .
jing and Transboundary Ink and Water, Art Museum of Renmin University of China, Beijing among others. Jla ng

In Jiang Yifan works, a delicate and contemporary breath of air passes through these characteristic land- ﬂ] ‘ Yl
J l., Fan

scapes, representing an artistic tradition that goes back for thousands of years, from the Song and Yuan
dynasties, and carries them back all the way to us.

Inspired by traditional Chinese painting, Jiang Yifan builds a personal theatre. From classical scenes, she
transports us into a secret world, tinged with poetry, and often bordering on the surreal. By using the
natural elements, so inseparable from traditional Chinese painting - the mountains, the rivers, the sea - the
artist shows her desire to evolve in a framework which is attached to the past, to her own culture. “My
in—depth study of Chinese art at university has influenced my artistic style. When | looked at these ancient
works, explored these mountains and rivers, these temples, with artists who came before me, a different
way of combining them came to mind.

The space beyond the frame is central to Jiang Yifan’ s work. Like a show, her painting is in movement, and carries an echo far beyond itself...
The technique chosen by the artist reinforces its “ hectic “, living aspect. The silk, its slippery, elusive aspect, vibrates at the slightest rustle of
air.. The spectator’ s body is involved, since a strong desire to pull aside the painted curtain brings them to the unveiled work, to the story that
is unfolding. What is that woman looking at in the far distance, perched on her horse? Where are the singers that the chairs seem to be waiting
for? Is the event taking place somewhere else?

Nature, through work, is pared down. With Jiang Yifan’ s brushstrokes, the lines simplify, curve and soften... The details are smoothed over,
until all traces of change are erased. But the artist is not content with revisiting these totems of the past, she also introduces into the middle of
her scenes, incongruous elements - chairs and microphones placed on the sea, for example - which create absurd sequences, on the edge of
dreams. The proportions make a mockery of reality.. The characters are reminiscent of the style of the Colombian painter Fernando Botero, with
their round and voluptuous forms and their lack of feeling.

1992 A FHEHE, EXRFRERECHZEREE BUWTFHEARAFZEARER. MEER—MAFRETMIFM. tERIT(EFIER.
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— Hor Pei Xuan born in Singapore in 1995, graduated from the Oil Painting Department of ey
n the Central Academy of Fine Arts, Beijing, with a Bachelor’ s degree in 2017 and graduated : : = E 2
e from the same school with a Master’ s degree in 2020. She is currently a Ph.D. student iiEimimm T
at the Central Academy of Fine Arts, Beijing. JiEimIEiE [ ¥
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| &l Born in Korea in 1992, graduated in 2014 from the Mural Painting Department of the
? Central Academy of Fine Arts (CAFA) Beijing with a Bachelor’ s degree and in 2021 -
with a

Master’ s degree from the same university

| ﬁj Kim
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-+ Zhou Xuan graduated from the Sculpture Department of the Central Academy of Fine Arts
in 2019 with an academic degree and obtained a Master’ s degree from the same school

yi= in 2022.

Zhou Y
Xuan ﬂj 2019 I F R ERZRIMBR, FERPM, HF2022EHERRMERAL.
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“..The outer skin of the polished bronze sculptures
and stony shell of the painted figures reflect the
contours of inner dynamism and complexity of the
humans’ world, of conscious and unconscious con—
nections built and developed over a lifetime with the
selves, people, nature, and environments around us.

The paradox of Fang Xu’ s sculpted, painted, and
printed works lies in the imagery that is so imme-
diately understandable and so available we cannot
avoid it; yet behind the minimalist and seemingly
over-simplified manner of expression, there are
depth and hidden stories that add a level of com-
plexity we did not anticipate in the first place...”

Liya Prilipko

Fang Xu
18
Twin Flowers No.1
HET No.1
Qil on Canvas
MEHE
100 x 150 cm
2022
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STEIRRES.
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RIBWSE, MR, BNTEBUCHEE. KM
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Group solitude
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QOil on Canvas

N 1 :: 1

200 x 150 cm

Fang Xu
2022
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Fang Xu
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5, me without you
H BN HIRAIE
Qil on Canvas
HEIHE

110 x 64 cm

2022




Fang Xu
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Its name is Sunny
E&FMSunny
Qil on Canvas
HEHE

100 x 64 cm

2022




Fang Xu
Jte

You-Me
1R-%&

Bronze

SRER
42 x 22 x 64 cm

ED-8

2020










Fang Xu

F18

You and Everything About You
RIMRBIE R

Bronze

BN FEER

41 x 28 x 55 cm

2018




Fang Xu

D!

Fish and Me
&k
Woodcut print
KA E

22 x 15 cm
ED: 99

2021

Fang Xu

e

Protecting you from the storm
ATREX IS

Woodcut print

KRZNRE

22 x 15 cm

ED: 99

2021
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Twinborn Flowers

FETR
Woodcut print

KRZIARE]
22 x 15 cm

ED: 99
2021

Fang Xu

D!

| hold umbrella for you but
my heart is drowning
BARITERARLEERET
Woodcut print

KA E

22 x 15 cm

ED: 99

2021

Fang Xu

pp:!

You and Me
L€z 3

Woodcut print
KRZNRE

145 x 11 cm
ED: 99

2021
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Fang Xu

F18

Tipsy NO.2
IINBENO.2
Woodcut print
KRZIMRE

15 x 22 cm
ED: 99

2021

Fang Xu

D!

Gentle Breeze - Still Water
R - #Rk

Woodcut print

KRZIMRE

12 x 13 cm

ED: 99

2021

mnumﬂ ,

Fang Xu

D!

Tipsy NO.1
INENO.1
Woodcut print
KRAIRRE

15 x 22 cm
ED: 99

2021







Lin Fanglu

W

She ‘s Red Shinning,
FANZY:0P

Cloth, Acrylic LED Light,
18, L5, LEDLT
60 x 60 cm

2022



Lin Fanglu

W

She ‘s Yellow Shinning,
HEMK

Cloth, Acrylic LED Light,
8%, WS, LEDAT

50 x 50 cm

2022



Fanglu’ s works transcend cultures and
languages, with a combination of luxury
and heritage, and novelty. Energetic

and colorful, her works are complex in
references to Chinese tradition crafts
and history as well as to the art world
itself. She transforms traditional forms
into contemporary ones to be inherently
Chinese, inherently Asian. The beautifully
rich mixture of shapes respects the

past in a playful serenity.
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Lin Fanglu
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She ‘s Green Shinning,
FAER

Cloth, Acrylic LED Light,
8%, W3ef1, LEDLT
34 x 34 cm

2022
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Jiang Yifan
=800

Sanyu’ s tablel
EENRT

Ink on Silk
BXIEE

16 x 21 cm
2022

~ Moon a

Jiang Yifan
nd Desert
BEFiiE
Ink on Silk
HEIFE
16 x 21 cm
2022




HERFUNPEZARURNAREET KO Z ARG, SREEXLHRER,
RFXLT, XEFH SERIIHZAR—E, HBHT-HILEHAEGARX.
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“My in—-depth study of Chinese art at university has influenced my artistic style. When | looked at these ancient
works, explored these mountains and rivers, these temples, with artists who came before me, a different way of com-
bining them came to mind.

Jiang Yifan
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REFRIFLY 6

Wood and Watercolor,
F
100 x 100 cm
2022

Hor Pei Xuan
gk
RS

A
A

4

©
>
o
>
.
o
=
E
(@)
-
1)
[
[an]
()
<
T

DS




Kim Yoo MIn
SRR
Lun Xian 3
it 3
Relief, watercolour, resin
FRE KF, WiRE
2022




Zhou Xuan

i

Mammary Glands
EZ

Brass, Pearls
Hif, B

9.2 x 9.7 x 23.3 cm
2022













Brass, Pearls
Hif, B
18.2 x 125 x 1 cm
2022
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Zhou Xuan

i

Amit’ s Lunch

Pa o o2

Brass, Pearls

=i, B
11.7 x 154 x 4.3 cm Il
2022 T




Zhou Xuan - -
e LY
Wrinkles No.3

% - H=

Brass, Pearls

=iE, B

12.4 x 11.1 x 4.1 cm

2022



Zhou Xuan
)k
Distant Mountain
=
Brass, Pearls
=i, B
17.9 x 11.4 x 2.5 cm
2022



Zhou Xuan

Ji3bii

Divine Que

6

Brass Pearls
=i, B

18.2 x 10.6 x 3 cm
2022
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