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(Doctor of Art Theory, Head of the Curatorial Research De-

In Fu Shuai’s work, he stacked several cubes and
recorded the moments when they leaned on each

other or collapsed. He tore apart a piece of rusty
metal, and from the crack, he perused traces of
leaking magma or molten iron. Contemplations
about the industrial c iv ili zation and metaphors of
the age of dislocation may occupy the first impres-
sion many people have when they see Fu Shuai’s
works on paper albums and digital media. Little do
they know that this was a “trick” of the artist: Fu
Shuai deliberately let the viewers look at the works
with such pre-established impression to attain a
comprehension that is contradictor y to what he
truly implied. Upon entering the exhibition hall,

a space in a white box, the viewers confront the

three-dimensional structures and mottled texture
of his art . The y approa ched an d pass ed inad-
vertently, and then some illusions out of the corner
of their eyes made them turn their heads suddenly
in confusion. Surprised they are to realize that the
work turned out to be flat! Scrutinizing it again,
they discover that these textures come from the
special treatment of leather with colors. This illu-
sion is achieved through the faithful simulation of
perspective by the human eye.
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The rough discarded metal and the meticu-
lously polished paper, the smooth shadows
projected on the wall by the two-dimen-
sional works, and the undulating ones

saw by the eyes, these various visual and
sensory conflicts make people fall into
uncertainty, questioning what they see and
concerning the realness of the space. This
time, the viewers reconsider the meaning
of the works. Ideas such as the logic and
boundary of space, rushing in their minds,
now subver t the prev ious impressions. Is
Fu Shuai using this method to reflect on the
boundaries between the current real world
and the flat virtual space? The fluorescent
color in the gap is artificial, reflecting a
brightness so different from that of natu-
ral color. Does it imply that the light of the
digital age is breaking through and over-
flowing from the industrial age? The cube
on the plane, instead of created by a reduc-
tion of the three-dimensional world onto a
2D surface, is produced based on a design
by computer software. It seems to be a
miniature of the digital age, the stimulated
and augmented reality.




This form of work has been running through-out

Fu Shuai’s creation for a long time. In his early
it series, water “dripped” from the edge of the
picture. His %2 and 72 F series capture a scene
between the real space and the contradictory
space, creating an invisible sense of oppression.

His Z=[8)% , =7 , and %811 series are composed of
numerous experimentations on indentations,
convex , and welding on a plane. These works are
mostly inspired by his experience in video games
and based on his extraordinary sense of space.
His works also express his speculation on hy-per-
realistic painting, digital technology, virtual
reality, and so on. Viewers are often deceived and
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in a three-dimensional space. That is to say, Fu
Shuai’s art eventually reaches completion when
viewed by the eyes of the bewildered viewer.
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:What Fu Shuai cared more is to préisém,the viewers,

upon confronti n g the work, with an experience that
dislocates space and reconstructs reality. Such ex-
perience is different from the immersive experience
brought by largescale installations and new media art.
It focuses more on the visual aspectsiie visual impact,
where a work conquers the eyes orﬂy with its graphics,
submerges all other senses.”According to Plotinus (c.
204 - 270), the senses dominate the objects. If we say

a language produced by a clear collision of the source;
the eyes are more sensitive: the eyes can even interpré'

the soul, can touch a mind of Ioglc and reason from t e

that the ears capture sounds in the air as if the sound is®
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This neo-Platonist thought, represented by Plotinus,
once influenced the artistic creation and exhibition
during the Renaissance. At that time, artists also fo-
cused on bringing beauty and amazement visually,
whether through a supernatural depiction of nature
or capturing the inner spirit of artificial objects. Es-
pecially when these works are displayed in a space,
they tend to be integrated into their environment,
together creating a sacred or ecstatic ambiance. In
this case, sometimes the work may be exaggerat-
ed and excessive to prioritize the construction of an
overall visual wonder and to subordinate the view-
er’s attention to detail. With the rise of art museums
in the 18th century, the creation of a visual miracle
in an artwork gradually become less significant. In
museums, the display of art often aims to ensure a
cultural resonance among the visitors (Resonance).
Stephen Greenblatt once compared such an art mu-
seum to an altar. It displays various artworks at the
expense of sacrificing the “visual miracle” of each, as
the viewer’s attention is distracted by other works.
The museums also use words to explain each work
to minimize any misunderstanding about the work.
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This trend also affected later artistic creation to a
certain extent: the respect for the eyes and creat-
ing miracles were no longer mainstream. Especial-
ly today, a time when digital information'is max-
imized and when new creation methods continue
to make the impossible possible, it seems too dif-
ficult for people to find anything that can astonish
their eyes for just a moment. However, Fu Shuai
stubbornly amplifies the misunderstandings of his
works. He'tempts the eyes through acts of decep-
tion and creates space by dissolving it. Even though
under the guidance of science, people already un-
derstand that deviations from reality, of angles
and perspectives, exist in what their eyes see, this
understanding s never as impactful as the intuitive
feelings such a piece of work brings in front of us.

Now, the viewer stops, gazes, and smiles, or falls
into contemplation in the exhibition hall..On one
hand, his experience of optical illusion is tru-
ly assisting Fu Shuai in completing his"new work.
On the other hand,"in a space that breaks the
boundaries of a traditional museum space, one

— UM, obtains a “classical’ experience: an experience == =

of a visual m'iracle brought™by, simply; the eyes. -




— - - - Those who have seen Fu Shuai’s work once will instant-
I : : : ly recognize it again. For years he has been committed
' to building a pictorial syntax that could facilitate his re-

o o o search and reveal complex perceptual relationships of peo-
: I : ple to their observed reality, the relationship of reality to

illusion, and their points of convergence and divergence.

. _— - g .
: s : I l : s Albeit seemingly straightforward appearance, Fu Shuai’s

works reward a mindful observer with baffling impressions.
Crisp lines, laconic forms, extraordinary rich visual textures,
superb manipulation of colors, precise references to the ma-
terial world and uncanny depiction of reallife processes of
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corrosion and dilapidation, illusion of volume, light, inden-
tation or protrusion, illusion of an illusion, dramatic fluores-
cent accents, and, very recently added to his pictorial vocab-
ulary, acutely realistic renderings of tearing on materials, all
compose his distinguishing pictorial ecosystem of multifac-
eted conceptually and visually contradictory relationships.
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The light and shadow effect, first modeled in 3D soft-
ware and |:i’ainted later on the surface, evokes the illusion
of solidly three-dimensional abjects, be it a single cube,
two cubes hovering in the space, or a tower of stacked
up cubes. For those who have not come across Fu Shuai’s
work before, it is important to mention, that, as his pre-
vious series have proven,.the artist’s sense of perspective
is indisputable without having te resort to digital ma-
nipulation. It is the sheer act of turning to technology
to facilitate the*absolute precision in the portrayal of an
illuminated object that matters here because it is this ex-
act precision that Fu Shuai unmasksyas an illusion with
the visual cue which we are about to discuss. By creating
a distance between the artwork*and the wall it is hung
on, he prepares ajscenario in which-the work itself casts
a shadow on the surface outsid€ of its boundaries. With
some of the works, 'the artist'goes a step further and cov-
ers the back with fluorescent paintthus causing old rusty
metal surfaces to produce a fluorescent glow on the wall.
Strikingly out-of-place fluorescent accents in his work
are the metaphor for the ubiquitous’ presence of virtual
reality that co-exists dangerously close with the reality
of our tangible world: In some: of the series, the fluo-
reseent pink, yellow, and orange lightning-like beams
dissect the hard rusty ‘surfaces of the metal sheets,
which brings us to the next pictographic- oxymoron.

In the Light Leak and Cube Research - Rend series, Fu
Shuai” deepens his visual puzzle by placing one illu-
sion next to the other. Eerily palpable hard corroded
metal pieces and cubes are torn apart like thin sheets
of paper. In'some of the works, pieces of metal seem
to have been peeled off the surface in-the most unlike-
ly fashion. Once again by means of utilizing digitally
controlled téchnology, in this case, a laser cutting ma-
chine, to produce an accurate rendering of ripped pa-
per edges, Fu.Shuai implants a visual cue that expos-

yet another precisely crafted visual inconsistency.
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Our perception of reality is heavily based on our
vision that in the sprocess of evolution has be-
come extremely discriminating. A quick glance
allows us to pick up information essential for
survival and move through the world efficiently.
But what if the environment that surrounds us is
permeated with things that routinely mimic tex-
tures, flavors, and appearances of other things.
Every one of us has a little bit of Fu Shuai inside
conjuring up illusions of spaces and materials in
areas we inhabit, masquerading our bodies -and
faces with clothes and make-up, producing food
that tastes and looks like something else, uti-
lizing technology to alter virtually anything to
project the intensified version of reality to the
world, flinging aside the authentic and genuine.

Fu Shuai ’s uncanny représentations shed light on
the illusionist’s world of effects and appearanc-
es outside of his creations. The perplexing visual
and cognitive experiences evoked by his work are
purifying. Not only does the artist question the
boundaries between the painted world and ours,
but by identifying complex relationships with-
in his work he lets us become more discerning
and aware of the complexities of our world that
can’t be grasped quickly and take time to uncover.
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In the new Pleats-Fix series, this exploration continuous
further. Fu’s working method has evolved toward a form of
“reverse engineering”.Firstly, the paper is physically folded
to construct a real volume, afterwards pigment is
projected from a single, fixed angle using an airbrush and
spray pen. Finally, the paper is unfolded and returned to
flatness. What remains is what Fu calls a “memory of light
and shadow,” the faithful recording of a three-dimensional
moffiént, now compressed into two dimensions. Realism
is not painted in the traditional sense, but is rather
developed, like a photograph, through the physics of
projection. Yet the process is entirely manual, producing a
quality of light and shadow difficult to reproduce through
conventional painting precisely because it simulates the
physical laws of light projection in the real world.

His works’ conceptual resonance are multi-layered and
rich. Fluorescent pigments, which in earlier works served
as metaphors for the virtual hues of electronic screens,
have migrated outward into the skin of the city: corrugated
metal facades, vacant billboards, and the metallic barriers
of unfinished buildings that fill the modern metropolis.

e
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The rivets appearing in recent works are
preinstalled before each folding, imposing a
rational, industrialized order of fixed points.
Yet when the supple paper is compressed and
folded between them, the resulting textures
are never entirely predictable. Even with
identical fixed points, each folding generates a
unique form. Fu reads in this an analogy to
social structures: beneath an overarching
systemic order, the rivets, each individual
existence retains an organic, unpredictable
dimension. This tension between rule and
chance, system and singularity, is not merely
represented but physically embodied in every
work. Drawing on French philosopher Gilles
Deleuze’s concept of the fold as a passage
between interior and exterior, visible and
invisible, Fu Shuai creates works that are at
once trompe-I'ceil illusions and investigations
into the very nature of perception. When flat
illusion becomes more convincing than
three-dimensional reality, we are no longer
looking at a painting; we confront the
condition of a world saturated with images
and simulacra.
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The rivets appearing in recent works are
preinstalled before each folding, imposing a
rational, industrialized order of fixed points.
Yet when the supple paper is compressed and
folded between them, the resulting textures
are never entirely predictable. Even with

identical fixed points, each folding generates a

unique form. Fu reads in this an analogy to
social structures: beneath an overarching
systemic order, the rivets, each individual
existence retains an organic, unpredictable
dimension. This tension between rule and
chance, system and singularity, is not merely
represented but physically embodied in every
work. Drawing on French philosopher Gilles
Deleuze’s concept of the fold as a passage
between interior and exterior, visible and
invisible, Fu Shuai creates works that are at
once trompe-I’ceil illusions and investigations
into the very nature of perception. When flat
illusion becomes more convincing than
three-dimensional reality, we are no longer
looking at a painting; we confront the
condition of a world saturated with images
and simulacra.

e

e e ———

—




RN ZETEEIEZS, SIniTH
FHaEI IR 2 o “EREEEE” I R UIE @
o XL, HKRZERGEHH
=, R TRYIRNERR. T
S5, URMNESEETIER. 8
FEURRREL, EMMRAZMNRIR.
BENTWERE, XHET MRS
MEBPARNEEAL, XM AR ARL”,
BERE T RARKONPES, ZH]
HI°2 Vo D" RAERIT = EAERE N HEIS
, BAMERXTRIZIHERE YER
BIE"HREE, —MEEIRftHtiEE
B, BREGENXEMREBESINE,

| investigations that have long
ntly begun experimenting with what he
at explore an "intermediate state of
established inquiry into "2 1/2D"
r, saturated with multiple layers of
lity, and tactile qualities of fabric,
e suppleness. Yet visually, through Fu's
arefully orchestrated light-shadow
themselves as cold, hard, industrially
een what the eye perceives and what
| illusion and tactile reality, reinforces
gh the entire project. This expansion
s central concerns but their
works occupied the ambiguous
object, these new pieces inhabit the
and metal, between soft and hard,
al rigidity.




T—EI_L¥7|§?—B ?ﬁaﬁ, Jfi ML eni
HoffmannZi%, 201NERKZEARZSE
nines SN REEAL, JTMIBEDEZN
12, SFIneyelfERE S EM R BE
SMSEIA Z BR5K D, BEIHEE.
SHERTWAMHENRESERE, REK
FS5@BE. RESREEZERAHE
KA., HERYBEILNZARF0, X
ZARRL, ZR+ LBEEE. SHEAR
1B. PREARZREENEEFNMLREL,
HZ XS NEER BT NERE R .
MIEEFRTRE,

. ‘ﬁfalyﬁ&aﬁ Shand, China)
#A in Free Qﬁ*ntmg from Tianjin
9 in q,‘ﬁt‘ts in 2008 and an MFA
mei 'stitution in 2011, under the

_ ’br'took an exchange reS|dency at the

, ,Staatllche Akademie der Bildenden Kiinste

| Karlsruhe, Germany, studying under Prof.

: 'Leni Hoffmann. Fu Shuai's practice centres
on the tension between materiality and

visual perception, employing sustained

_experimentation with paper, ink, and

industrial materials to probe the dialectic
between order and contingency, surface
and underlying structure. Solo exhibitions
include presentations at Asia Art Center
(Beijing), Linda Gallery (Beijing), Art+
Shanghai Gallery (Shanghai), and TOKU
Gallery (Nanjing). Group exhibitions have
been held at Today Art Museum, CAFA Art
Museum, Beijing Minsheng Art Museum,
and internationally in Karlsruhe and
Bregenz, among others. Fu Shuai lives and
works in Tianjin.
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WIS BIL. WHSHES, BALE, BR,

PREIMZARERRE, FR)IZEANE,

Fu Shuai

1985 Born in Taiyuan,Shanxi Province, China P.R.

2008 Bachelor Degree in Tianjin Academy of Fine Arts,Major in Free Painting
Department

2010 Exchange student at Staatliche Akademie der kunste Karlsrihe study
under Prof.Leni Hoffmann

2011 Master Degree in Free Painting Department of Tianjin Academy of Fine
Arts study under Prof.Deng Guoyuan

Currently working and living in Tianjin

SOLO EXHIBITION
2025 Negotiated Ecologies:Neon, Lakes, and Landfills, TOKU Gallery,
Nanjing, China P.R.

2022 Zeittief Gegittert, TOKU Gallery, Nanjing, China P.R.

2021 2%.D Art+Shanghai Gallery,Shanghai, China P.R.

2019 The Logic of the Iron Cage, Linda Gallery, Beijing, China P.R.

Xia Xi, Art+Shanghai Gallery,Shanghai, China P.R.

2017 Visuality &Crevice,SunSun Gallery,Tianjin,China P.R

2016 Fu shuai:The Anomalous Order,Asia Art Center,Beijing,China P.R.
2012 HHEZ-get lucid,Kunstverein Letschebach ,Durlach,Germany inviet by
Lisa Schlenke

GROUP EXHIBITION

2025

Move,slowness,gather-Second Skin,TOKU Gallery,Nanjing, China P.R.
2024

Paper Weights, Art+ Shanghai Gallery, Shanghai, China P.R.

The Vine of Perception:A Dialogic Show of Sino-French Artists,Pascal Art
Gallery, Tianjin,China P.R.

2023

The surge of Forms;hiart space,Shenzhen,China PR.

Diversity of Forms, Sailing space,Shanghai, China PR.

gone to see a man about a dog,Luisenstr.32 Karlsruhe,Germany

2022

The 4th Academic Experimental Art Documentary Exhibition, Ceramic Art

Avenue Art Gallery, Jiang Xi, Jingdezhen
2021
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Seasons Insight, Mountain Art Foundation+Frank Lin Art Center,
Beijing,China P.R.

Daily Rituals,Yi Art institute,Hefei,China PR.

Contemplate Horizon,Linda Gallery,Beijing,China PR.

Limtied Opening,Art Museum of Nanjing Normal Umiversity,Nanjing,China
PR.

Bachelard’s Room,DADE Gallery,Shenzhen,China P.R.

2020

The Signature Art Prize of Artcloud
china2019/2020Exhibition,shanzhen,China P.R.

2019

NINININI PENG neewhom,Gebaude im Passagehof 24,Karlsruhe,Germany
2018

Chinese Contemporary Artist TAM Nomination Exhibition,Today Art
Museum,Beijing,China PR.

XuYu-a fleeing moment,CIPA Gallery,Beijing,China P.R

The Palpable soul of the surface,Art+shanghaiGallery,Shanghai,China P.R.
2017

China Spirit — The 4th china oil painting Exhibition (Abstract exhibition),Today
Art Museum,Beijing,China P.R.

Wall Power- Wallpost Artist Exhibition,Beijing Times Art
museum,Beijing,China PR.

Deconstructing Buyology:remaking to resist in an age of consumption,Baitasi
Hutong ArtGallery,Beijing,China PR.

Early style art project,SunSun Gallery,Tianjin,China P.R

Wall Power-The Second Wallpost Artist Exhibition,Today Art
Museum,Beijing,China PR.

Virtual is Reality, CAFA Art Museum,Beijing
2016

Look-15,Fuxi Art Space,Beijing,China P.R.

Old New Stand,Vacuum Gallery,Beijing,China P.R.
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Pleats — Texture(Fluorescent Pink/Burgundy)
BRI LT -BLT)
60%50*4.5 cm
Mixed media on wood
KRR LGREMH
2025




Pleats — Texture(Neon Green / Cobalt Blue)
BN ORALF-HE
60*50*4.5 cm
Mixed Media on Wood
RIRLEZEEME
2025




Pleats — Texture(Hot Pink / Indigo Blue)
B -(FS ML -FREE)
60*50*%4.5 cm
Mixed Media on Wood
A LR EMH
2025




Pleats — Fix (Media Wrestling)
RE-BEEMEN EN)
50.9%37.8*4.1 cm*2 pcs
Mixed Media on Wood
KRG EMHE
2025



Pleats - . Fix (Seonsory Thre

B-EE (%I]J.,I:ﬂBE)
42*28 5*4 1cm

l
Rl
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Pleats — Fix (Fraternal)
B-EE (F5P)
42*%28.5*4.1 cm*2

Mixed Media on Wood

RiRGE M
2025
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Pleats — Fix #457330
B4k -EIE#457330
KRGS
Mixed Media on wood
45.7*33*4 cm
2025




Pleats - Fix Intensity Field
RE-EE(REL)
50.9%37.8*%*4.1 cm*4
Mixed Media on wood
KRG EHE
2025



Pleats — Fix #421299c
B Sk -EIE#421299¢
Mixed Media on wood
KRG EMH
42.1*%29.9%4.1 cm
2025



PwW6, PG7, PB15:0
acrylic on tyvek
AEHFRE

various dimensions
R~A%E

2025



PY3, PG7, PW6
acrylic on tyvek
AR
various dimensions
R~FeI3E

2025




Pleats-Doublet 442300

REH-INE 442300 {
Mixed Media on Wood S
AREEIR .
44.2*30*3.2 cm*2 pcs

2025




Pleats-Grain 391200
FEER—RE 391200
Mixed media on wood
RIREGEM Y
39*20*2.3 cm

2024
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Pleats-Fixed 528284
fB-EE 528284
Mixed Media on Wood
(et RiREREM 4
52.8*38.8*4 cm
2025
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Pleats-Fixed 528288
AR -EE 528288
Mixed Media on Wood
RIREGEM Y
52.8*¥38.8*4 cm

2025




Pleats-Fixed 439291
BE-EIE 439291
Mixed Media on Wood
KiREREMH
43.9*29.1*3 cm

2025
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Pleats-Fixed 3520
fBAE-EE 3520
Mixed Media on Wood
RiRERE MR
35*20*2.8 cm

2025




2025
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S

Mixed |



Folding Folds 241122
ITEPAITE 241122
Mixed Media on Canvas
mELZREMH

60*50*2 cm

2024




mESS M
2024

Folding Folds 240320
60*50*2.5 cm
2

rEHHIITE 240320
Mixed Media on Canvas
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Folding Folds 240822
TEPITE 240822

Mixed Media on Canvas
fmELSETRE
60*50*2.5 cm

2024
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HELSAE
60*50*2 cm
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Icosahedron - Perspective
ZtEr - EM

Mixed Media on wood
REREREMHY

120*125 cm

2022




Piled Cubes
WS H
118*132 cm
Mixed Media on Wood
REREG S
2022




Piled Cubes
WERILH M
216*121 cm
Mixed Media on Wood
RhRGGEMH
2022




Crease 4
IR 4
Mixed media on wood
ARG EMH
183*95 cm
2022




TE-BF3

Fold — Open3
ANREREM RS

Mixed media on wood
45X84cm

2021




ol "‘Cube-debris
- UBR-EA

Mixed-Media on Acrylic

board

T IR ELREm R

32x42x4.5cm

2020




Cube-Tear1
AvsL: S EEY

Two parts Mixed-Media
on Acrylic board
FRIATHE

T hiR EREHY
55x77cm+34x30cm

2020




Light leak-fissure 3
RIC-344E3
Mixed-Media on Wood
ARG EM L

50 x40 cm

2020
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Light leak-fissure 4
Rt - BibE4
Mixed-Media on Wood
NRER BT

50 x40 cm

2020
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Light Leak 2 i&¥ 2
Mixed media on wood
FiRGSHHE
50X40x4em
2018

Light Leak 4 & 4
Mixed media on canvas
hEEGHE
40X60X7T .5cm
2019



Light Leak 17 j@% 17 Light Leak 14 &Yt 14
Mixed media on wood Mixed media on wood
AREGREM AREREMY

2019 122X80X4.5cm

(60X80cmX2)

2019

[ ] ]
Untitled (box) & (&F) Light Leak 16 B¢ 16
Mixed media on wood Mixed media on wood
AiRErEM Y KiRErEM Y
29X26.5X8.5cm 97X81X6cm
2019 2019

B




Light Leak 11 J&@¢ 11
Mixed media on wood
RiRGrEMEL
100X70.5X5.5cm
(50X60cmX2)

2019



|

|
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Light Leak 9 &Y% 9
Mixed media on wood
NREREM L
50X60X4.5cm

2019




Light Leak 6 @t 6
Mixed media on wood
NREZEM R

60 X 80 X 4.5cm
2019

Light Leak 14 i@t 14
Mixed media on wood
AREREM T
122X80X4.5cm
(60X80cmX2)

2019




Cube research-Tear 8

MR- #i%8

Mixed-Media on Paper

HALGZEMH
39X55¢m
2021

Cube research-Tear 3
I - #i523
Mixed-Media on Paper
WAL EM
39X55cm

2021

Cube research-Tear 4
I R - i 524
Mixed-Media on Paper
WARLREM Y
39X55cm

2021

Cube research-Tear
ML R T -1
Mixed-Media on Paper
WARLGZEMT
39X55cm

2021

=3




Cube research-Tear
1012 /5 7RFf 55— #2410
Mixed-Media on
Papersi AR &+ 4
39X55cm

2021

Cube research-Tear 1
I H AR R -
Mixed-Media on Paper
WARLREM
39X55cm

2021



Cube-Crack1

L R-EE
Mixed-Media on Wood
RiRGEMHE
53x59x4.5cm

2020

Cube-Crack3

I R-HL3
Mixed-Media on Wood
ARG EV
62x56x4.5cm

2020



Cube-Crack4
LR34
Mixed-Media on Wood
NREGZEM
62 x 56 x 4.5 cm
2020

Cube-Crack2
AL FR-R2
Mixed-Media on Wood
NRGZEM R
60x60x4.5cm
2020



Dislocation - Connection6
H-%Ei% 6

50x80cm

Mixed media on canvas
Zetrl

2016




Paradox 11 & {11
Mixed media on canvas
mELZER
60X180cm
2017



FOR MORE INFORMATION
REGARDING THE ARTISTS
PLEASE CONTACT

ART+ SHANGHAI GALLERY
+86 137 0192 2284
contact@artplusshanghai.com
www.artplusshanghai.com

Ezl ART+
SHANGHAT GALLERY






