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Born in Harbin, Heilongjiang Province, China

Graduated from the High School of China Academy of

Fine Arts, Hangzhou

Graduated from the Oil Painting Department of Nanjing Institute of the Arts, Nanjing
Obtained Master’s Degree, Mural Department of the Central Academy of Fine Arts, Beijing
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Micro-Life, Soka Art Center, Taiwan

Art Nova 100 Project, Organizing Committee, Ditan Park, Beijing; Jinhan Exhibition Centre,
Guangzhou; Shanghai International Sculpture Exhibition Center, Shanghai

BOUNDLESS - Young Ink Painters Invitational Exhibition, Agricultural Exhibition Centre, Beijing
Micro-Life, Soka Art Center, Beijing
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First Prize at the Central Academy of Fine Arts Graduation Exhibition
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SELECTED ARTWORKS

Sunlight and Shade Yt.T8, Ink and water-based mineral pigments on canvas fiHE 2.

The works of Li Wei, that are
entirely painted by hand, in fact
rely on the most mechanical of art
genres, photography. In her
paintings, Li Wei deconstructs
scenes of everyday life and nature
into dot matrices by enlarging
photographs to the point of
pixelation. She then processes
the digitally created image into
layer upon layer of pigment,
acrylic and washes on canvas or
ink on silk.

By filtering her artist’s perspective
through the mechanical lens of our
digitally-minded present, Li Wei's
works move from transformation to
evolution, creating a stronger sense of
authenticity that ties back to tradition,
heritage. In a world of mass
reproduction and mechanization, Li
Wei's works mimic the effect of the
digitally processed image with its
dotted deconstruction of natural
imagery, but has an affectation of the

unique, contemporary, and novel that
does not undermine the original. By
focusing on the works' tedious,
manual nature of creation, one is
reminded of the significance of the
artist's hand with a sense of
perspective and time. The patient
application of pigment in numerous
layers reveals variations in hue from
corals to clay, limes to emerald.
Perceived as bold swaths of gradient
and shifting color from afar, up close
there are defined separations, dots of
ranging hues layered over and over
each other. With their simple, familiar
imagery, the works’ effect is anything
but.
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Listening to the Snow No. 14 IFE 14, Ink on silk 8757K£&, 100x150cm, 2014

The imagery of Li Wei's work is
deconstructed not in the sense of disjointed
fragmentation, but as a dissolution of original
boundaries into new perspectives and optical
renderings. With a dynamic, organic quality,
her works offer differences in reading
depending on distance, moving from
recognizable forms to areas of color to
individual dots of pigment. As your relation to
the canvas alters and your focus is
heightened, your internal systems of sight
and comprehension transform and
retransform the work. Deconstructed and re-
synthesized into new representations,
indeed, Li Wei's particular aesthetic relies on
an inherently contemporary concept of visual
perception. Li Wei's works in fact become

bridges between traditional and
contemporary modes of perception.
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Thousand-Layer Green No. 3 T&%% 3, Acrylic on canvas FEIA M, 140 x 170cm, 2015

Underscoring the visual effect of Li Wei's paintings, the
main aspect that gives them their time-honed character is
the particular technical process she follows for each work,
a process she herself created that involves building
images with multiple, sometimes more than twenty, layers
of washes and pigment. Tedious, consuming, and
borderline meditative, there is a sense of the past and
present in her works, often using Chinese traditional
pigments, but also acrylic paint, which is generally
regarded as a modern, Western medium. From the long
traditions of pigment and oil mediums to the quick-drying
and often slapdash application of acrylic, Li Wei explores a
range of media in her artistic practice, associating
particular material properties with particular expressions.
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The Bird's Cry No. 7 IS 7, Acrylic and Chinese pigment on
canvas TiEIAW. ekl 55 x 85cm, 2015




Works from her Listening to the Snow series
incorporate ink on silk, mediums traditional to
Chinese paintings whose fine, fluid natures lend
themselves to elegant and softer expressions.
Conversely, Chinese pigment and canvas are
naturally thicker with more grit, and with repeated
layering, the perceivable texture is more similar to
the style of traditional Chinese wall murals. |
absorb the experience from meticulous brushwork
in Chinese paintings. ... the image effect of
repeated glazing is thicker, richer, and heavier.
Simple as it is, this common knowledge also
requires patience and planning (prejudgment).”

7H (S RIVPESTESH, XHMPE
EEEMRRR S R IEL T 7 EfF s, &
MBORM, FER: “BERR T FEEETES
FNEEBZRNNANE, B RERENSRDR
A%, Ez—REBIFameERR EENSE,

BEMRKSEEE. FE. 7R, XE—TR
BENEIR, REFERMORTH. ”

o
Ty NS %, e AR ML PR T 0 DR o o
- SRR UYL TN A RSP e d P

Listening to the Snow No. 10 IFE 10, Ink on silk 877K, Listening to the Snow No. 20 IF'E 20, Ink on silk ‘877K &,

164 x 82 cm, 2014 108 x 125cm, 2015

) ThREE

Maiji Mountain No. 10 Z#711110, 877K & Ink on silk, 72 cm x 230 cm, 2011
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Tree in the Mountains No. 1\LIF7K1, 100x180cm, Ink and Chinese pigment on silk 825i& &, 2014

Rivers and Mountains No. 8 ;1.1L1 8, Ink on silk 877K &, 194 x 90 cm, 2014
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Li Wei ZR&, Rivers and Mountains No. 1 ;1 . LL1, Ink on silk 487<7K2&, 25 x 116 cm, 2013

Rivers and Mountains No. 3 ;T . 113, Ink on silk 877K £&, 33 x 200 cm, 2013

Artist in the studio
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Thousand-Layer Green No. 3 F&4k 3, Acrylic on canvas ThiEIRNE, 140 x 170cm, 2015

“In the mode of creation, painting manually means
that works would be finished during a long process,
but it is the way that | must choose. In my opinion,
the trace left on the picture through a long process
and a long period will make the picture more heavy
and profound. Just like the belief, it is invisible but it
must have a religious ceremony. The process of
painting manually is the ceremony of my works. | am
not hiding behind the cold dots. Instead, | highlight
the personal feelings through this way to express the
personal state of mind during a period. Although they
are the array of ordered dots printed by machines, it
is more involved the intervention of feelings. | hope to
cast my personal feelings out through this measure.”

-Li Wei
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Listening to the Snow No. 22 IR E 22, Ink on silk {8757k &, 90x130cm, 2014

Trees in the Mountains No. 3 LLIFR7K 3, Ink on silk 48757k, 108 x 118 cm, 2014

“The contents of my work are always of
nature — mountains, rivers, plants, and so
on. ... | think nature is so generous, | can
always get something and be inspired by it
... it can be deep or not deep; it is related
to everything, it is alive, | can feel the birth
and age, disease and death, history and
fickleness of human nature.”

-Li Wei
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FOR MORE INFORMATION
REGARDING THE ARTIST

PLEASE CONTACT ART+ SHANGHAI GALLERY

For sales inquiries:
inquiries@artplusshanghai.com

For press inquiries:
gallery@artplusshanghai.com

Art+ Shanghai Gallery
ZAR+ LiSER

191 South Suzhou Road
Huangpu District, Shanghai

FE LBRRXEAME191S

200002 China

Tuesday — Sunday 10AM- 7PM
BAZZRAXREFI0RETF7IR

T: +86 21 6333 7223
contact@artplusshanghai.com
www.artplusshanghai.com

ART +
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