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The numbing song of cicadas that echoes through the city is the
season's call for Art+ Shanghai Gallery's annual summer exhibi-
tion series In Between Days X. Hot midsummer days is the time
the gallery strips off the curatorial framework and indulges in an
exciting and exploratory spree of colors, shapes, and meanings.
The In Between Days X issue of the series presents a creative
medley on paper, canvas, wood, and fabric, painted, sculpted, as
dsembled, or stitched together. We are excited to present recent
works from the gallery artists, including the new Supernova and
Enclosure series by Ye Hongxing, enigmatic scapes in natural pig-

ment by Sun Bo, and a two-meter stainless steel sculpture by
Huang Yulong. Debuting in the gallery for the first time this
season are three new artists Hor Peixuan, Kimyoo Min, and Wang
Baoliang.
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A visionary world of Ye Hongxing's mind continues to explore

the transcendent and pours on canvas the imagery beyond phys-
ical reality. Composed of a bewildering miscellany of plastic
stickers, her works depart from the trivial and material into spiri-
tual and ethereal. The latest works from Eclosion 334k and Super-
novas BHTE series seem to carry an encrypted message for pos-
terity. Enigmatic, dreamlike metaphysical diagrams with symbol-
ist iconography convey a sense of mystery and all-encompassing
knowledge of the Universe.

Sun Bo's creations painted with natural pigment also dwell in the
realm of intangible and transcendent. Sparing his creations of
the human's artificial world, he encapsulates the quintessence of
the natural. Dedicated to collecting rocks and natural materials
and preparing pigments himself, the artist allows colors to
appear in his work as nature itself intended. Sun Bo's incredible
instinct for the expressive power of color and texture lends his

works their outstanding quality.
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Another artist turning to nature for inspiration but in a very per-

sonal way is Hor Peixuan. Her works combine naivety in style,
and yet intelligence and wisdom in her philosophical take on life.
Simple yet meticulous, childlike but sophisticated are her series
of watercolors on paper capturing life around the pond of water
lilies at nighttime.

With the romantic title Encounter of Fireflies the series fully real-
ize its creator's intention when properly leveled and positioned
in the correct sequence. With a flair of a film director, Hor creates
the setting that allows the fireflies to time travel and meet the
version of themselves that is one or two hours older. The artist
camouflages a clock face in the water lilies pond as a visual clue
for the viewers to understand the story. Such a phantasmagoric
scenario is meant to draw viewers' attention to their own pace of
life, maddened by the workload and ever-present personal issues
to solve, they forget to notice the changing scenery around
them. The series seems to reveal the artist's perspective and ex-
perience of time, space, and life itself.
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means of expressing‘and dealing with the intricacies
emotional state. Countless painstakingly thin lines applied one-
after another in a medltatlve fashion together weave a thread
that coils up in circles' or tangles and intertwines. Each line’s di-
rection and the color is deﬁned by Kimyoo’s emotional state,

every new twist and shade i is mw emotion that artses, mimick-
ing ever-changing internal dynamlc\s of,mmd‘ ‘iid heart. Ifa line

is considered to be a dot in motion, then for Kim Yoomin the dot

is the being and the line is an ever-changing emotional state of
this being.

Every detail and means of expression is of importance in her

\ the" gnltude of emotions occurring. The wooden panels that
Jdo ) nis usmg as bases for her works are shaped in irregular cir-
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Huang Yulong’s sculpture Heaven and Earth por-
trays his signature figure in a hooded sweatshirt
with both hands stretched out and one index
finger pointing up in the sky and the other down
on the ground. The sculpture summarizes the un-
derlying philosophical principle of duality in
Daoism, where a man is positioned in the middle
of the two worlds and has to keep a balance be-
tween the two to live in harmony. Yulong's sculp-
ture has no face and yet it is not faceless. It mir-
rors the faces of the viewers and reflects their
truth at them depending on where they find
themselves in this world in the moment of look-

ing.

Wang Baoliang draws inspiration for his sculp-
tures from the ancient Chinese craft of ‘gian ceng
di’ FE &K - multi-layer cloth sole shoe-making.
He creates his sculptures by stacking together

layers of old clothing fabric, then cuts and open-
ings are made on the surface of the sculptures to
reveal the strenuous and meticulous work accom-
plished. The act of revealing is done for “subvert-
ing people's conventional understanding of the
cloth as the material” says Baoliang, where "old
has been transformed into the new, soft into the
firm and durable, and light into heavy."
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Ye Hongxing (FT4IZ5) was born in 1972 in Guangxi Province, China.
Acclaimed as one of the rising stars of the contemporary Chinese art
scene, she has been exhibited at museums throughout China and has
been featured internationally at art fairs and galleries throughout Europe,
Asia and the United States.

Ye Hongxing's work employs traditional Chinese motifs and modern
elements, creating visually sublime scenes that layer oppositions of

tranquillity and intricate frenzy.

Using symbols of the everyday and patterns from tradition, Ye Hongxing
responds to her perception of China’s development and the international

preoccupation with money and the material.
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Huang Yulong (E2E %) was born in 1983 in Anhui Province, China.

He works in a variety of media ranging from traditional porcelain, bronze,

and glass.

Huang Yulong's oeuvre of work combines Eastern tradition and symbolism
with the aesthetics of hip-hop. Such cultural mash-ups confront the serenity
and purity of traditional Chinese images, updating and urbanizing them to
reflect China’s rapid transition from what was once insular and isolated
society to its current internationally competitive, evolving and forward-

looking state.
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Sun Bo
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Sun Bo (#M#&) graduated from Central Academy of Fine Arts in
Beijing with a Bachelor’s degree in Chinese Painting and MFA in
Experimental Art. He is now teaching in the Urban Design college of
CAFA.

Sun Bo is an important researcher and practitioner of rock painting
creation. His painting always intentionally or unintentionally remove
all traces of human beings, presenting a kingdom of so-called
“Selfless state (IcFx=z3E) ”. But his painting is always about the self.
This “self” is not a small self, but a grand one, related to the spiritual

realm in traditional Chinese culture, the realm of “the benevolent,
heaven, and earth as one” ({Z& 5 X A ¥ H—1K).
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Hor Peixuan ({al{flliE) graduated from Central Academy of Fine Arts with
Bachelor’s and Master’'s degree in Qil Painting and is now working

towards a Doctor’s degree.

Hor Peixuan seeks inspiration from nature in a personal way. Her works
combine naivety in style, and intelligence and wisdom in her philosophical
take on life. Simple yet meticulous, childlike but sophisticated are her
series of watercolors on paper capturing life around the pond of water
lilies at nighttime. These works reveal the artist's perspective and

experience of time, space, and life itself
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Kim Yoo Min (&811&) was born in Korea in 1992. She graduated from the Mural
Department of Central Academy of Fine Arts with a Bachelor’s degree and the Oil

Painting department of the Central Academy of Fine Arts with a Master Degree.

Kim's art stems from her delicate emotional experience, and she takes lines as
symbols of the constant flow of emotions, allowing them to grow naturally.
Through a process of interweaving and entanglement, she materializes her
emotions into different forms of flowers, each having a unique flower language to

symbolize the emotional states at different periods.
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Wang Baoliang (E=E) was born in Shanggiu, Henan, in 1990. He graduated
from Central Academy of Fine Arts with a Bachelor’s Degree in Sculpture and

a Master Degree.

Wang Baoliang draws inspiration for his sculptures from the ancient Chinese
craft of ‘gian ceng di’ F/ZJ& - multi-layer cloth sole shoe-making. He creates
his sculptures by stacking together layers of old clothing fabric, then cuts and
openings are made on the surface of the sculptures to reveal the strenuous
and meticulous work accomplished. The act of revealing is done for

“subverting people's conventional understanding of the cloth as the material.”
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Ye Hongxing
YRS
Eclosion

Pk
Mixed media on canvas
mEZEME

150 x 120 cm

2021

Selected Works {E LB 7~




Ye Hongxing
4145
Supernovas No.3
HEHTE No.3
Mixed media on canvas
MEZEMR
120 x 120 cm

2020

Selected Works {E LB 7~




Ye Hongxing
M7
Supernovas No.4
BHE No.4
Mixed media on canvas
mESEME
120 x120 cm

2020
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Supernovas No

5

£ No.5

#

ixed media on canvas

M

A

150 x 150 cm

hHEZEM

2020
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Huang Yulong
BER
Hulu
Byl
Bronze
0
95 x 56 x 60 cm
ED: 3/8
2018



Heaven and Earth
Kb 200ver
Stainless Steel,
R
H: 200cm W:100cm L: 100cm
ED: 2/6
2021
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Sun Bo

fiME
Stone in the void 1
Amz—
Mineral color on canvas

L w7/,
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E 12 D150cm

2012
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Sun Bo
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Stone in the void 2
AxzZ
Mineral on canvas

L w7/,
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E 12D 150cm
2012
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Sun Bo
FiME
Ji10
e+
Mineral color on canvas

L w7/,
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80x80cm

2020
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Sun Bo
FME
Jil1
Bt
Mineral color on canvas

LLI 7.

F=p 7
100 x 100cm
2020
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Sun Bo
N
Ji12

e+

Mineral color on canvas

L1 w7/

ars
100 x 100cm

2020
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Hor Peixuan
a7 B
The firefly meeting
K HAYHRIB
watercolour on board and resin

ARRKF, BIBE

30x 180 cm

2020
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Hor Peixuan

o7 B
The firefly meeting 2
=K HAYHEIB 2
watercolour on board and resin

KRIRKF, $IBE
30x30cm

2020



Hor Peixuan
o7 B
The firefly meeting 3
K HAYHEIE 3
watercolour on board and resin

ARRKF, BipE

30x30cm

2020
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Hor Peixuan
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The firefly meeting 4
=K HAYTEIB 4
watercolour on board and resin

KRIRKE, WA

30x30cm

2020
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watercolour on board and resin

SgilS

RERIKF,

30x30cm
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Hor Peixuan
faT{fml BE
The firefly meeting 6
=N HAYAHIE 6
watercolour on board and resin

KRIRKF, $IBE
30x30cm

2020
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Kim Yoo Min
AR
Return-5

O] 5
Relief, watercolour, resin
FRE, K¥, WA
D: 40cm
2020
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Kim Yoo Min

S HrIR
Return6

[El 6
tempera, watercolour
B, KF
D: 20cm
2021
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Kim Yoo Min
AR
Return -7
o] 7
Tempera, watercolour
B, KF
D: 40cm
2021
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Kim Yoo Min
AR
Return -8
[E] 8
Tempera, watercolour
B, KF
D: 50cm
2021
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Kim Yoo Min
AR
Cheng Xian3
F43
Relief, watercolour, resin
FHE, K¥, WHE
D: 70cm

2021
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Wang Baoliang
FER
Remanufactured Object NO.1
FiEZHINO.1
Cloth, Cotton thread, Corn, White

latex
T, Rk, EX, ALK
140 x 50 x 40 cm

2021
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Wang Baoliang
FER
Remanufactured Object NO.2
FiEZHINO.2
Cloth, Cotton thread, Corn, White

latex
T, Rk, EX, ALK
120 x40 x 30 cm

2021

Selected Works {E LB 7~



Selected Works {E LB 7~

Wang Baoliang
FTER
Remanufactured Object NO.4
FHiEZ¥INO.4
Cloth, Cotton thread, Corn, White
latex
m, BE EX AR
90x30x15cm
2021



Wang Baoliang
FTER
Remanufactured Object NO.6
FHiEZ#INO.6
Cloth, Cotton thread, Corn, White
latex
[, Bk, EX AAK
132x10x5cm
2021
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