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Lin Weixiang / Xu Weibo Dual Exhibition
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Art + Shanghai Gallery is excited to present the dual exhibition “Confluence of

Time” featuring artists Lin Weixiang and Xu Weibo. This exhibition will display
4 their most recent creations.

Drawing inspiration from the narrative style in Virginia Woolf’s acclaimed novel

| “To the Lighthouse’, 'Within the Linear Time River' emphasizes the perception

* of time. By adopting this temporal consciousness, viewers are encouraged to
perceive multiple layers of a single subject and experience, thereby unifying
them into one comprehensive perspective. The exhibition explores the fractured
nature of linear time, aiming to present various levels of consciousness
concerning objects from different temporal perspectives, ultimately constructing
a cohesive artistic viewpoint.

| Significant breaks in time serve as critical junctures in positioning the artistic
milestones of both Lin Weixiang and Xu Weibo. If we compare the continuity of
creation to a river, each series begins like notable rocks emerging from its flow.

+ Standing atop these rocks allows one to truly sense the river's flow and the
spray of its waves, much like immersing oneself in the artists' energy conveyed
through their series of works. Even though gaps may appear between series,
individual pieces act as connecting threads, tying them together with the artists'
personal experiences, which resonate with the audience.
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Born in Guangdong in 1982, Lin Weixiang is a
graduate of the Guangzhou Academy of Fine
Arts. He is recognized for his unique painting

-| techniques, materials, and visual style. His use of

floral fabrics, with their inherent vibrant colors and
patterns, infuses his characters and scenes with a
sense of wonder, creating a fantastical space on
the canvas.

Lin Weixiang's piece 'White Marks' originated from
three accidental white marks made during the

= printing process, which he ingeniously converted

into a source of inspiration. These marks become
central points around which figures and scenes
interact, unfurling narratives within the artwork.
Through reworking these marks and integrating
them into his reshaped spatial compositions, Lin
Weixiang skillfully layers different scenes onto the
canvas, creating multidimensional spaces within a
single plane. The inclusion of floral patterns in the
background further enhances the complexity of
his compositions, providing viewers with a visually
diverse experience.
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the white traces
mEAE

acrylic on canvas
130 x 162 cm
2023

¥116,000
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In his pieces 'Entanglement' and '‘Bamboo’,
Lin Weixiang continues his exploration of
space, opting for a more primitive approach
by using original horizontal stripes as his
base fabric. The extensive coverage of
color blocks enhances spatial transparency
and volume. The delicate lines tracing the
edges of the plants in the center of these
works exhibit an abstract, painterly quality,
delineating another layer of dimensional
space with just a few strokes.
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Bamboo
T EA
acrylic on canvas
140 x 60 cm
2023
¥50,000

Entanglement
HE R
acrylic on canvas
140 x 60 cm
2023
¥50,000
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Floral fabrics themselves serve as sources of inspiration, necessitating careful
. consideration when selecting themes for creation. Lin Weixiang often reserves
many floral fabrics for years until suitable subjects emerge. His speculative and
 transformative approach to spatial relationships engages viewers in a nuanced
' i interplay of perspectives, as demonstrated in his ongoing 'Fabric Collage' series.

. d In the 'Fabric Collage' series, Lin Weixiang displays various representations of
books. Using his paper creations, traditional Chinese paintings, and printed

. ‘ materials like magazine images, he reconstructs a diverse range of book styles. f B
Each piece in the series, created over several years, encapsulates treasures -
' ‘ preserved by the artist at different stages of his journey. These accumulated

experiences form the narrative thread running through each detail, as stories are
. ‘ intricately rearranged through techniques such as pasting, tearing, scraping, and
‘ ﬂ painting, culminating in a new cohesive whole.

Lin Weixiang's works embody the intricate interplay between space and time.
' ‘ Each piece within his series maintains an underlying logical connection, while
each series coexists with another, forming a vast tapestry that reflects the artist's
evolving relatlonshlp Wlth himself and the world
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Born in Shantou, Guangdong, in 1987, Xu Weibo

is a graduate of the Chinese Painting Department

of the Guangzhou Academy of Fine Arts. In this

exhibition, three long-standing series of artworks will
FIRSRSSSSS=s. pe presented: "Standard Image of Fire," "Let There Be
Light," and "Ordinary Objects."
His upbringing experiences in the Chaoshan region
serve as the central thread linking his creative
endeavors. The diverse traditional customs and
festivities in Chaoshan contribute to a unique cultural
ambiance, reflecting the locals' reverence for deities,
adherence to tradition, and zest for life. These elements
subtly permeate Xu Weibo's artworks. Another
consistent element across Xu Weibo's three series is
his use of foil materials. By employing silver and copper
foils that oxidize over time when exposed to heat,
these materials yield unique painterly qualities in the
artworks, thereby creating fresh narratives and visual
compositions. This transformative process not only
enriches the artworks' expressive capabilities but also
bestows upon them distinct stylistic traits in terms of
composition, coloration, and manipulation of light and
shadow, resulting in a heightened visual distinctiveness.
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Standard Portrait - The Light of Healing
hHEHAK. RE. %8
acrylic, silverleaf, copper foil on canvas
30 x30cm
2023
¥9,000

£ CRROIRER) RIUF, KefERER
EN NI RRABIREN T FE, KEEW
REXMHPREERNTR, A7 HithiEt
RENEMILE, TEHZNHARNE
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KIGEBEWNEZE, U—MEFE
RIERVIN, ERIKETBERK, MEH
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In the "Standard Image of Fire" series,
fire serves as a conduit for expressing
personal memories and perceptions. In
Chaoshan's sacrificial culture, fire holds
significant cultural weight, embodying
deep-seated collective memories
steeped in reverence and awe. Xu
Weibo's depiction of fire transcends mere
personal recollections; it symbolizes the
perpetuation of local cultural legacies
and beliefs. The Chaoshan community's
reverence for fire instinctively translates
into Xu Weibo's artistic expression.
Across this series, Xu Weibo extensively
incorporates fire elements, either as
standalone entities or interwoven with
various vessels. The precise use of foil
imparts a muted hue to the flames,
imbuing them with a softer visual
aesthetic, thereby transforming fire from a
perilous force to one emanating a gentle
luminosity.
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The motif of flames also recurs in the "Let There Be Light" series, which embodies
the artist's transition from son to father, hence the inclusion of various toy forms.
Reflecting Chaoshan's emphasis on preserving traditional customs and nurturing
familial bonds, family dynamics and childhood
development subtly influence the artist's creative
process. The presence and arrangement of toys
in the artworks symbolize tangible representations
of familial emotions and serve as observant
reflections of children's preferences. The frequent
appearances of iconic characters like Ultraman
and monsters reflect the artist's aspiration towards
hope and heroism, as well as his projection of
profound familial sentiments.

50000200 &
0020000 ee
00000 WHEQIE
$0008 %9600 EEX—IRET2AMFT
.?::: : : Let there be Light -In the end, he still won
@ Yeooeo HEAE. FAORE. BE. @55
+ & JOr®e e e e acrylic, silverleaf, copper foil, cement on canvas
00000 50 x 40 cm
.::l L L 2023

- _ - ¥14,000

BEHEN LB ERE

Let there be Light -

Leave the Light in the Corner

mHEA%. MUKEEK. BE. KRLIZE
acrylic, silverleaf, used sparkle sticks,
cement on canvas

50 x 50 cm

2024

¥15,000
10
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Emotional resonance with objects similarly
characterizes Xu Weibo's "Ordinary
Objects" series, where he contemplates
collective and personal memories through
diverse imagery and symbols. The abundant
inclusion of commonplace items such as
vintage teacups, fruits, dance shoes, and
books serves as bridges between past
memories and future imaginings. This
profound emotional attachment to objects
mirrors Ronald Fairbairn's concept of the
"object-seeking drive," suggesting that
humans are primarily motivated by the
pursuit of relational connections. Fairbairn
underscores the significance of internalizing
objects, idealizing significant images, and
providing a sense of security and support.

R4 -

ER

Ordinary Objects -The Old Tea

MEAE. RE.

ENE]

acrylic, silverleaf, copper foil on canvas
30 x 30 cm

2023

¥9,000
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" Through his distinct painterly
language, Xu Weibo transforms
personal experiences,
emotional memories, and
societal reflections into tangible
visual narratives, thereby
facilitating a dialogue between
individual creativity and broader
societal, historical, and cultural
contexts.

R4 - XTEa

Ordinary Objects - Big Stage
mEHA%. RE. 15

acrylic, silverleaf, copper foil on canvas
30 x40 cm

2021

¥10,500

BAX—KK

Let there be Light - Grow Up
MEAE. HUKEE. £E. 156
acrylic, silverleaf, copper foil,
cement on canvas

100 x 100 cm

2023

¥32,000

12
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Each artwork by these two artists resembles a sturdy reef

anchored amidst the tumultuous river. Themes of space, time,

self, society, and the cosmos, intricately woven together, reflect

the profound contemplations of Lin Weixiang and Xu Weibo. As ==
= the exhibition unfolds, viewers are prompted to contemplate =

L 0 o

manifestations within the river of time, offering glimpses into its
ever-unfolding mysteries.
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Overlapping Vistas
mEBLRE

mixed media on canvas
162 x 130 cm

2017 - 2021

¥116,000

Bt
(frmEHNE) 25

Lin Weixiang
'Fabric Collage' series
%7
Fragmentary Manuscript
mEHIIRE

mixed media on canvas
70x70 cm

2022 - 2024

¥35,000




These accumulated experiences serve as the
narrative thread weaving through each detail,
as stories are intricately rearranged through
techniques such as pasting, tearing, scraping,
and painting, culminating in a new cohesive
whole.

PES PR R — R AR — M, XS R
gntle, W, #00, B7. KFTEEIGEH, HRHE S MEEE,
BRETEIR— BRI R R

e

Painted Tableau
mEBGRE
mixed media on canvas
90 x 120 cm
2019 - 2022
¥60,000

INEEES

(FREHE) R

Lin Weixiang

'Fabric Collage' series

15
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‘Standard Image of Fire' series

R - TTARRIA
Standard Portrait - Fearless
hEHAK. FMKER. IRE. %8
acrylic, silverleaf, copper foil and cement on canvas
60 x 160 cm
2023
¥38,000

JORENGAE MU PR eR, R 7 HASMERENERICE, wh
AENMIREE, MUDGREARKE N NIEICHEEY, TRRNR S A
{EIMRITE K,

I n Chaoshan's sacrificial culture, fire holds significant cultural weight,

embodying deep-seated collective memories steeped in reverence and awe. Xu
Weibo's depiction of fire transcends mere personal recollections; it symbolizes

16

the perpetuation of local cultural legacies and beliefs.
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CRITRERDY RS

Xu Weibo

'Standard Image of Fire' series

AR —IRIERIINFR

Standard Portrait - Nighttime Heating

MERE. RUKRE. IRBE. A

acrylic, silverleaf, copper foil and cement on canvas
60 x 50 cm

2023

¥16,000

BN F KIEIeR, R KIERON 7 ZRFE AR ZARRIE, R
EIZRFI R RIIEH 7 XOtk, BN, S ANAEs
IAHES &

gy

j he Chaoshan communaity's reverence for fire instinctively translates into
Xu Weibo's artistic expression. Across this series, Xu Weibo extensively
incorporates fire elements, either as standalone entities or interwoven with
various vessels.

17



BEHX—&L
Let there be Light - Soldier
TEA%E. RUKER. I|RE. 55
acrylic, silverleaf, copper foil and cement on canvas
110 x 90 cm
2023
1@%%» 731 ¥36,000

Xu Weibo
‘Let There Be Light' series




EHNX-HKE—REITR
Let there be Light - | am a Tyrannosaurus Rex
MEHRAK. PUKREEK. IRE. H#5E
acrylic, silverleaf, copper foil and cement on canvas
60 x 60 cm
2023
¥16,000

The frequent appearances of

iconic characters like Ultraman and
monsters reflect the artist's aspiration
towards hope and heroism, as well

as his projection of profound familial
sentiments.

WK

CRBITTERY 2T

Xu Weibo

'Standard Image of Fire' series

Wi IR AR 2, 1R
M, BRERFNAE SR
EXWBHR AT, R RN
HRIESE a7

19
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RiD — REXNREIFEHF
Ordinary Objects - Favourite Cup
mEHA%. KK, RE. #HE

acrylic, silverleaf, copper foil and woodskin on canvas
15.5x15.5x8 cm
2023

¥5,000

Xu Weibo
‘Ordinary Objects' series
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Ordinary Objects - Memory
mEHA%. RE. 15

acrylic, silverleaf, copper foil on canvas
30 x 30 cm

2022

¥9,000

20
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Ordinary Objects - Geometric Solid
BFAKkE, £E. #5E

ink, goldleaf, copper foil on silk
15x16cm x 6

2021
¥4,000/each(22,000 for 6 pcs)

REIEMIEZRA, KR, SR, AR 2 W I
HIHBL, BON TEECI P RE R SR AP ARRIIRR,

The abundant inclusion of commonplace
items such as vintage teacups, fruits, dance
shoes, and books serves as bridges between
past memories and future imaginings.

WHIR

(LAY &3

Xu Weibo

'Ordinary Objects' series

21
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Xu Weibo
'Ordinary Objects' series

A — =kt

Ordinary Objects -Three Loquats
mEA%. RE. 5

acrylic, silverleaf, copper foil on canvas
60 x 60 cm
2022
¥16,000

Ordinary Objects - Piled
TEAE. fH%E

acrylic, copper foil on canvas
120 x 100 cm

2022

¥38,000

22



MY - BBERECARE
Ordinary Objects -

| pretend I'm not a boring person
hERKE. RE. W8

acrylic, silverleaf,

copper foil on canvas

50 x 60 cm

2023

¥16,000

TTHA

IR

(Y &5

Xu Weibo

'Ordinary Objects' series

AR/

Ordinary Objects -Reading
mERKE. BB, 8
acrylic, silverleaf,

copper foil on canvas

30 x30cm

2023

¥9,000

R - 174%

Ordinary Objects -Lemon
mEAK. IRE. £8
acrylic, silverleaf,
goldleaf on canvas

40 x 50 cm

2022

¥14,000

23



NYI—1#F
Ordinary Objects - Bergamot
ThERK. RE. W8
acrylic, silverleaf, copper foil on canvas
40 x 50 cm
2021
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(LAY &3

Xu Weibo

'‘Ordinary Objects' series

Ri—asF
Ordinary Objects - Pigeon
MEHAK. PUKIEE. £5E. RE. %8
acrylic, goldleaf, silverleaf, copper foil and cement on canvas
30 x 30 cm
2023

25
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Ordinary Objects - Web

MERK. RUKEE. RE. H#HE

acrylic, silverleaf, copper foil and cement on canvas
30 x 30 cm

2023

WK
(ALY &3
Xu Weibo
'Ordinary Objects' series

26
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Trasparent Bottle 1
mHEHA%. R®E. 15

acrylic, silverleaf, copper foil on canvas
15.5x15.5x 8 cm

2024

WHEIR
CRAmY &3
Xu Weibo
'Ordinary Objects' series

IR

(Y &5

Xu Weibo

'Ordinary Objects' series

27



WHK
(L) &35
Xu Weibo
'Ordinary Objects' series

EIREEF 2

Trasparent Bottle 2

mHEHA%. R®E. 158

acrylic, silverleaf, copper foil on canvas
15.5x15.5x8 cm

2024

28
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(L) &35
Xu Weibo
'Ordinary Objects' series

Eh

Reclining

hERK. RE. 8

acrylic, silverleaf, copper foil on canvas
20 x 20 cm

2024

%

A Cup
mHEHAK. IRE. H#E
acrylic, silverleaf,
copper foil on canvas
20 x 20 cm

2024

29
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Lemon
mEA%. RE. W5
acrylic, silverleaf, copper foil on canvas
30 x 30 cm
2024

(ALY &5

'Ordinary Objects' series

30
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Born in Guangdong in 1982, Lin
Weixiang is a graduate of the
Guangzhou Academy of Fine Arts.
Known for his unique painting
techniques, materials, and visual style,
Lin Weixiang uses floral fabrics to imbue
his characters and scenes with a sense
of wonder, creating a fantastical space
on the canvas. His works like 'White
Marks', 'Entanglement’, and '‘Bamboo'
showcase his masterful layering of
different scenes and his exploration of
space. His ongoing 'Fabric Collage'
series presents various manifestations
of books, with each piece encapsulating
treasures preserved by the artist at
different stages of his journey.
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Xu Weibo, born in Shantou,
Guangdong, in 1987, is a graduate of
the Chinese Painting Department of
the Guangzhou Academy of Fine Arts.
The exhibition presents three of his
long-standing series: "Standard Image
of Fire," "Let There Be Light," and
"Ordinary Objects." His upbringing
experiences in Chaoshan region

serve as the central thread linking his
creative endeavors, subtly reflected in
his artworks. His use of foil materials
gives rise to fresh narratives and visual
compositions in his works, enriching
the artworks' expressive capabilities.






