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Embracing and re-examining
techniques that have been tradi-
tionally linked with women’s
craft, a young Chinese female
fiber artist and designer, Fanglu Lin
takes story-telling associated with the
realm of thread and cloths to the level
of the sculptural, and often, the monu-
mental. Her pure and forceful works made
of pliable media speak volumes about the
need to illuminate and honor the lives of
untold generations of women as creators and
protectors, life givers and nurturers, whose stories
of struggles and sacrifices, hard work and devotion,
hopes, and desires are often overlooked, silenced, or
simply forgotten.

Lin’s profound explorations of Bai’s ethnic minority
group’s culture, lifestyle, and za hua techniques (in Bai
dialect ¥L{E [za hua] is colloquial for tie-dying) culminated
in the creation of the She series. It pays tribute to and
celebrates women whose hard work and devotion to the
life of making carried on the ancient craft traditions,
including the ones of Bai tie-dying, to the present day.
She is meters of cotton fabric laboriously stretched,
tucked, folded, pleated, knotted, and stitched. With
the simplest of auxiliary tools, the plain fabric is
transformed into the undulating landscapes of
knots and pleats.

The new creations presented for the exhibition
from the She’s Body series, unlike her earlier
works made of undyed fabric, are submerged in
color - crimson red, brilliant yellow, violet, or
purple. Some works feature currents of greens,
yellows, and purples flowing effortlessly one into



= | An exuberant
~ carnival of
B colors, shapes,
knobs, and
bulges. Myriads
W of them seem to
8] be repeating
' themselves, and
yet no two are
alike. They grow
and sprawl like
cell division,
corals, seashells,
. jellyfish with short
tentacles and longer
stinging arms. Lin’s
colorful cotton mem-
brane of twirls and pleats
seems to transport us to
; ~ the magnificent underwater
) world, the womb and heart of
the planet where life started to
pulsate eons of years ago. Taking us on
a deep dive into the ocean, she likens the
underwater world to the strong currents of blood
that run through women’s bodies, to the streams of
feminine energy that are life-giving. The She’s Body series is

s g the other.

N Vil an initiation that rises out of women’s innate psychology and
4 o ¢ 1 physicality, out of the powerful feminine principles that stand behind
I'“*‘ i @ the matrix of creation, that births children, shapes lands, tends to our
— homes, protects, encourages, and forgives, builds, instills hope, makes new,

'

f',-" breathes fresh starts, gives grace, bears burdens, scarifies and lives in a way that
i 2N heals.
F The brilliant red that dominates the She’s Body series comes to represent blood and
§ life, blood as the energy of life that streams through the arteries of the body delivering
oxygen and nutrients to its extremities. The yellows, purples, and violet, symbolize
human flesh and skin that are perfect in their imperfections. Bruised and wounded, the
female flesh, both figuratively and literally, carries marks of collective negligence and
abuse through centuries of human civilization, yet it is strong enough to heal and recover
over and over again. “Within these flesh-toned undulations, akin to life's very pulse,
courses an unwavering stream of feminine vitality—an energy that animates the very



essence of existence”, reflects the artist.

Women as no others, from their very flesh and blood and from the constant cycles of filling
and emptying the red vessel in their abdomens, understand physically, emotionally, and
spiritually that the brightest stars fade, zeniths expire, and what is left is reborn in unex-
pected ways, only to reduce back to nothing, and yet be reconceived again in full glory.
These cycles that run in and through women run through Her Majesty Mother Nature as
well. By directing the spotlight back on the feminine vitality and resilience and by claiming
the respect it deserves, through her work Lin heals a much bigger self-inflicted wound of
humanity, the one of losing touch with the seasons and cycles of nature, the wound of
losing relationships with lands, oceans, and all other non-human creatures that inhabit the
planet together with us. Finally, in its deepest sense, Lin's work heals the wound of losing
touch with ourselves living in our bodies, fully present in time.

Coming across Lin’s She’s Body series is an incredibly visceral experience. The intense |
physicality of her work is indisputable. The energy she imbues them with is almost S
palpable. Peculiar forms of nature-informed abstractions respond to our presence. r
The texture of the surfaces and stimulating colors almost demand skin-to-skin *
contact. It is as if the artist entices you to experience the work through the fibers & v
of your body, and through this connection she hopes to lead you back to your- ._E
self, the world within, and, inevitably, to a more sincere world around you. y
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Lin Fanglu is an accomplished artist and designer with a strong background in fine arts.
She completed her Master's and Bachelor's degrees at the Central Academy of Fine Arts
(CAFA) in Beijing, China in 2016 and 2012, respectively. Throughout her education; she
had the opportunity to work under renowned professors and participate in exchange
programs at prestigious institutions such as Karlsruhe University of Art and Design in
Germany and Tokyo University of the Arts in Japan.

Her artistic journey led her to explore the traditions and folkways of Chinese ethnic
minorities, particularly the disappearing techniques of tie-dyeing from the Bai- women
community in Yunnan and Dong traditional hand-woven cloth-bright cloth in Guizhou.
Lin Fanglu's numerous visits to these communities resulted in the creation of textiles
artworks series, which have been exhibited at prominent venues including the Art
Museum of the Central Academy of Fine Art and the Beijing Exhibition Center.

Her exceptional talent and innovative work have been recognized through various
awards. In 2021, she was awarded the Grand Prize at the LOEWE FOUNDATION Craft
Prize, a prestigious international competition. In 2016, she received the titles of New
Designer of the Year and Innovative Brand of the Year at the China Building Decoration
Association Awards. Her artworks have been collected by esteemed institutions such as
the Museum of Decorative Arts in Paris, France, and the National Gallery of Victoria in
Melbourne, Australia.

Lin Fanglu's commitment to pushing the boundaries of art and design is evident in her
participation in numerous solo and group exhibitions. Her solo exhibitions include "The
Power of Binding and Weaving" at the Samgaksan Geumam Museum of Art in Seoul,
Korea in 2023, and "Threads of Change" at Art+ Gallery in Shanghai, China in 2022. She
has also showcased her work in notable group exhibitions around the world, including
the Venice Design Biennial in Italy, the Xinjiang Biennale in China, and the Design and
The Wondrous exhibition at the Centre Pompidou in ‘Shanghai, China.

With her unique artistic vision and dedication to craftsmanship, Lin Fanglu continues to
make a significant impact in the art and design world, captivating audiences with her
innovative creations.
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Lin Fanglu
artworks 1n exhibition

Lin Fanglu a Chinese fiber artist and designer is passion-
ate about discovering the world of ancient textile crafts and
recording the stories of women who weave the thread of his-
tory with their hands. Fabric sculptures and wall installations
featured in ART IN SUHE HOUSE are inspired by the tradition-
al tie-dyeing techniques she has learned from the artisan
women of the Bai ethnic minority group that lives in Zhoucheng
village of Yunnan province in China.



She's perception

ISV AL

Stainless steel spray coating,
cotton cloth,
thread

AT, Mifi, 2
150 x 140 x 70 cm
2023



She’ s fiery love.
Plant-dyed Cotton, Cotton Thread, Wood
225 x 165 x 25 cm
0% bR
EYIREM, MLk, K
225x 165x 25 cm
2023



details



To create complex designs in famous blue, red
and white Bai fabrics, untold hours of handiwork go
into the knotting stage. Once the cycles of dyeing are
completed, the thread that holds the peculiar swirls
and twirls on the fabric is cut. As the fabric flattens so
does the memory of the backbreaking manual labor.
Fanglu Lin makes the scrupulous needlework the de-
fining feature of her art as a tribute to Bai women artisans
and their relentless effort to preserve the ethnic
handcrafting traditions of their people. With the simplest
of auxiliary tools, she transforms plain fabric into un-
dulating landscapes of knots and pleats. Rather than
making flat works, the artist experiments with compli-
cated geometrical patterns and traditional types of
stitching she has learned in the village, pushing the
pliable medium into three dimensions, producing tactile
objects of art.




She’ s red body
EEAREER=EEN

Plant-dyed Cotton, Cotton Thread, Wood
HPIS AR, Mgk, K

150 x 113 x 25 cm
2023

She's red body no.2
ML B A 2

Plant-dyed Cotton, Cotton Thread, Wood
TEYIGER, Mgk, K

152x 112 cm

2023



She's red moving no.2

LN EARGERT )

Plant-dyed Cotton,
Cotton Thread,
Wood

VARG, ik, K
45 x 45 cm
2023

She's red moving no.1

Ll SEANER7 e |

Plant-dyed Cotton,
Cotton Thread,
Wood

HYISEM, Mk, K
53x 53 cm
2023




She's red moving no.3

U1 SEANEER TRV IS

Plant-dyed Cotton, Cotton Thread, Wood
EREAE, Mgk, K

53 x 53 cm
2023

She's red moving no.4

IS SEANEER eI}

Plant-dyed Cotton,
Cotton Thread,
Wood

EYIGERE, Mgk, K
53x 53 cm
2023




She's whimsical No.1

SHETFA No.1

Plant-dyed Cotton, Cotton Thread, Wood

EYIRERE, ek, K

50x50x 8 cm

2023



The months of living and working side by side with the com-
munity of Bai women artisans, empathizing with their joys and sor-
rows, celebrating their achievements, and learning about their
struggles, have made an indelible impression on Fanglu Lin.
The first-hand experience truly shaped her artistic aspiration
and expressive language. While preserving traditional crafts-
manship and techniques will always be an integral part of Fang-
lu's work, celebrating and supporting the dwindling communi-
ties of women who have dedicated their lives to making histo-
ry with their hands remains the driving force behind Fanglu
Lin" s artistic journey.
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She's red shadow no.1/2
g+ 1, 2

Plant-dyed Cotton, Cotton Thread, Wood
VIS EM, Mk, A

25x25x 120 cm
25x25x 185 cm
2023




She's red gradient
Gth A 2T 1 A

Plant-dyed CQtton, Cotton Thread, Wood
HYIREMH, Lk, K

75 x 30 x 15 cm x 7 pieces
2023






She’ s yellow body.

Plant-dyed Cotton, Cotton Thread, Wood
92 x 72 x 10 cm

2023

b e 8 B IR

Y E, Mk, K
92x72x10cm

2023
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Mgk, A

, Cotton Thread, Wood

THYI AR,

Plant-dyed Cotton

92x72x10cm

2023
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She's pink body
Gt TR E AR

Plant-dyed Cotton, Cotton Thread, Wood
HEPIGEAT, Mk, K

92x72x10cm
2023



She’ s Scenery No.2
A =

Cotton cloth, Cotton thread, Wood

fifi, Mgk, A
165 x 225 x 20 cm
2023

She's shadowno.1/2/3
MR T 1,2,3

Cotton cloth, Cotton thread, Wood
fi. Mgk, K

53x 53 cm

2023



She's cake
gt Y RS

Cotton cloth,
Cotton thread,
Wood

M. MRk, K
36 x 36cm x 2 pcs

2023

She's blooming no.9

W IEAEZER 9

Cotton cloth, Cotton thread, Wood
A, Mgk, K

53 x 53 cm/piece 4 pieces
2023



She's a little wave No.1&2
g/ INREAE 1, 2

Cotton cloth, Cotton thread, Wood
A, Mgk, K

36 x 36 cm x 2 pcs
2023

She's shadowno.1/2/3
1 1,2,3
Cotton cloth,

Cotton thread,
Wood

Mf, Mgk, K

A:25x25%x 120 cm
B:25x25x 160 cm
C:25x25x 185 cm

2023



She's cake no.2

i A EE RS 2

Cotton cloth, Cotton thread, Wood
A, Mgk, K

43 x 53 cm
2023



Art+ Shanghal Gallery
SUHE HAUS, No0.30 Wenan Road, Huang-
pu District, Shanghai
Tuesday to Saturday 11:00-19:00
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