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The hazy feeling
caused by the
mist arouses all
my desires for
grey tones.






Remaining Island
Written By Li Boyan

Translation by Sima Yuan

Li Yang's first solo exhibition "Remaining Island" will be presented around the work
with the same name. It comes from her long-term, ambitious art project
“Remaining”. In "Remaining Island", after shooting a series of natural scene at
Pingtan Island in Fujian Province, the artist simulated the "long scroll" of natural
landscapes in the sense of fantasy. Here, the artist has challenged the deep
perception of "the coexistence of artificial and natural landscape", with the instinct
of body consciousness — walking and watching at the same time.

If the beauty of natural objects and the beauty of artificial objects have been always
seen in different perspectives, then the main focus of Li Yang's work is the "fusion”
of these two elements. It can be recognized that her creative motivation is based on
the "Robinsonian” self-exile and her aesthetic taste coming from the Neo-
Confucianism of Song dynasty and Yuan dynasty, which advocated the idea of
"depicting the landscape according to the natural season and allowing the free
expression of thoughts". The former is like a wanderer chasing time and the latter is
like a catcher of memory fragments.

It can be told by Li Yang's working methods that she has explored across
geographical and cultural boundaries and wove them into the same time and space.
Whether it is photography, image editing, or evolution of production technology...
the outcome of the Industrial Revolution has been intensively used in her art
practice. The evolution in technology is in line with Li Yang's understanding that
environmental change is a cultural phenomenon. As Jeffrey Deitch and Dan
Friedman wrote in Artificial Nature: "Post-modern artists are now dealing with ‘the
Post-Natural'”. Therefore it is difficult to classify "Remaining Island" as landscape
photography.

"Remaining Island" is not a capture of “current situation” nor a documentary
dedicated to personal empiricism, but a mixed landscape with common meanings.
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She drew on the "long scroll" as the format to convey spiritual commonality rather
than recognition of the location. This aesthetic intention is something coming from
the artist’s mind and we can interpret it as a kind of "exploration" outside urban life.
The principle of photography is capturing time while the essence of ancient oriental
landscape painting is assembling fragments in a calm narrative flow. What they have
in common is the process of discovering, capturing and connecting. In this project,
Li Yang used the "horizontal perspective" to link images captured at different
locations in order to achieve a certain visual continuity and agility. The mist faintly
emerging in the black and white images give the feeling of temperature, humidity
and smell. This is a poetic expression in traditional literature painting. Here, Pingtan
Island no longer has the stereotype of “a sunny island”. It becomes a piece of
history condensed in time.

Part of Li Yang's documentary videos will also be shown in this exhibition in order to
achieve the purpose of conveying and strengthening her concept from more
perspective. This is the most harmonious combination of idealism and materialism.
"Remaining Island" shows us a state where nothing is absolute anymore. Look at
the passage of time, just like look at a coastline that is constantly changing.
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From April to July, the
coastline of Pingtan Island
appears to be emitting

sparkling blue light during
the night. This phenomenon
of lighting is locally called
the ‘blue tears’.

19



-
- A
— R~
——

F

-t
.

- ——

Avieges, A S AV T

S ‘:;Q"-.-‘ - .r
e bt




t
.

.




RI-D@)-4 «»

Printed on Hahnemuhle Photo Rag Ultra Smooth fine art paper

Ay DAY T Bl 5 s A e T T S AR 4K
150 cm X 20 cm

ED: 3 + AP
2021

L
\m\u"ﬁuf




o ln‘l
AR

'vlﬂ:h -
-

‘naar)y

an 10T
®

long scroll a
human-like life.
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Dwelling in the Fuchun Mountains & % 11} J& &l
by Huang Gongwang
33 x 636.9 cm (The Master Wuyong Scroll)

(1269-1354)
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The mist faintly
emerging in the black and
white 1mages seems to
release the feeling of
temperature, humidity
and smell. This 1s a poetic
expression like traditional
literati painting.
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In the theme “Lan”(in
Chinese, Lan’s
pronunciation sounds
like “blue”), the blue
tone matches my
subjective impression.
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All the details exposed are worth
our acute eyes to examine, such
as an older woman in a tourists
group throwing her scarf into
the wind, or the slogans painted

on walls surrounding a
construction site starkly
contrasting with the graveyard
S1gMns.
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Travel Journal
D25

By Li Yang
I

I. Words of the gut
Before going to Pingtan Island in November 2018, | struggled with sleep for more
than half a year. My nights were basically controlled by fluoxetine, ibuprofen, and
sertraline for more than two hundred days. Since | couldn’t rest well during the
night, | couldn’t be myself during the day. | was on a quest to search for answers
endlessly, but | couldn't figure out anything at all. Chaotically, | was falling into a
vicious cycle day after day. It is probably because | wasn’t exposed to any
landscape scenery for a long time. | took the pictures from a perspective in parallel.
| walked inch by inch, passing by the blue shades of the sky, and by the green
shades of the vegetation, and then reached the end of the mountain, where a
bunch of stone buildings for local residencies, in which they hold the unique
warmth of life of the islanders. All of a sudden, my sleep improved when | started
to take pictures on Pingtan Island. One afternoon, after all the initial shots, | was
basking in the warm sun. | started in a daze, taking a closer look at the reasons why
my conditions improved. Even those that we call ‘fake antique’ buildings-- |
wouldn't have normally paid attention to. Since | needed to take a note on every
single step | took, those buildings were examined carefully as well. After the
editing work, | began to review the project. | found that the visual language of the
scroll represents an epitome of this era. All the details exposed are worth our acute
eyes to examine, such as an older woman in a tourists group throwing her scarf
into the wind, or the slogans painted on walls surrounding a construction site
starkly contrasting with the graveyard signs. If it were not for the sake of the long
scroll, | wouldn't have casually taken pictures of such a scenery. The objective
reality became concrete and meaningful in this form. Did | record the time, or did
time settle one-sidedly? It brought me a lot of questions to think over later. | began
to reflect on whether my ways of observation were too fragmented. Was what |
thought really what | thought? Previously, my creative ideas generally derived from
a certain theme, then a series of new technique was enabled, and | started to
consider traditional painting, sculpturing or photography techniques. This kind of
guidelines and steps became habitual over time. After mastering a certain form,
skillfully using it and being comforted by viewers, | started to become confident
that such methods were valid choices.
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But this tended to produce a closed loop of ‘logical thinking’, in another word, a
sort of inertia. For a period of time, this kind of beliefs strictly controlled my ideas.
But in fact, | also realize that my true understanding of art boils down to
‘borderless’ these days. Any form could be replaced, but time will never be. Time
seems to propel me forward. At the end of 2018, the photographs were connected
through post-production in terms of visual consistency. After completing the first
round of creation, some thoughts and changes happened in my mind and | started
to make refinements again from 2019 to 2021. This process took more than two
years. So finally breaking habits and fighting inertia started everything.
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If 1t were not for the
sake of the long
scroll, I wouldn’t
have casually taken
pictures of such a
scenery.



II. Careless adoration: Why I care about the blue color tone?

About the exhibition title “Lan”, there are some words to say. | looked it up on
the Internet before going to Pingtan Island. It is the largest island in Fujian Province
on the southeast coast and it is the closest place from Mainland to Taiwan. There
are some historical sites such as Monument Reef “Shipaiyangjiao” and the Fairy
Well Seascape “Xianrenjing”. The most impressive thing is that the island’s
nickname is ‘Donglan’, which means ‘Island of the east’. This name sounds pretty
attractive, isn't it? The English translation ‘island’ is not able to bring out the subtle
meanings implied in Chinese.

Blue tears, this phenomenon could be traced to its source: Vargula hilgendorfii
-- a type of mayfly that lives in the bay of Pingtan, who can secrete mucus with
luciferin. From April to July, the coastline of Pingtan Island appears to be emitting
sparkling blue light during the night. This phenomenon of lighting is locally called
the ‘blue tears'. This kind of beautiful vision, which comes from ocean pollution, is
also commonly seen on beaches of Taiwan and Australia.

Actually, my shooting was in November 2018. Since the island is located in the
subtropical maritime monsoon zone, temperature was between 15 to 25 degrees
Celsius. It rained a lot on the island. When it stopped raining, the island was often
shrouded in mist. The hazy feeling caused by the mist aroused all my desires for
grey tones. The continuous rain also contributed to the similar look of photos taken
across multiple days. The photos all look like they were all taken on the same day.
Sadly, | didn't see the pure blue sky | was hoping for.

But | am convinced that the preconceiving color tone cannot be forgotten. In

the theme “Lan”(in Chinese, Lan’s pronunciation sounds like “blue”), the blue tone
matches my subjective impression.
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ITI. Something to do with...

We see less and less form of long scrolls in fine art, because there are fewer ink
painting artwork, or it could be a form which is considered too classical, too old
school. Long scroll is a unique way of Chinese literati painting. As far as | know,
paintings in the form of long scrolls are extremely rare outside of China. Chinese
scholars took the form, speaking to the viewer as the scroll unfolds. The emotion of
the viewers changed along with the density of the composition. The viewing of the
scroll becomes a way of communication between the viewers, since they are not
only to appreciate the artwork but also to look for answers.

Pingtan Island's special geographical location is close to Taiwan Island. Many
artworks of ancient China are kept in Taiwan. Many of them are tethered to what we
can see in the mainland. | was deeply impressed by the 2011 co-exhibition of "The
Long Scroll of Fuchun Mountain Residence”. The exhibition echoes the history of
the long scroll being divided into two sections, and were kept separately by people
across the strait. This exhibition symbolically rejoins history and culture. It's my
favourite long-scroll painting.
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IV. The Long Scroll of Fuchun Mountain Residence

The Long Scroll of Fuchun Mountain Residence is 700 cm long. It was painted
by Huang Gongwang, one of the four great literati masters of the Yuan Dynasty. The
ups and downs of the mountains and rivers in long scroll echoes Huang's highs and
lows in his own life. Huang was called a "child genius” when he was young. At the
age of twelve, he excelled in the imperial examination. At the age of 46, he was
imprisoned. Later, he joined the Quanzhen Sect to study art with Zhao Mengfu.
Every cloud has a silver lining. At the age of 82, he began to paint "The Long Scroll
of Fuchun Mountain Residence”.

It seems historical time has given the long scroll a human-like life. It's not that
I'm nostalgic, | simply like the state of this three-hundred-year-old painting, Huang’s
life story, and the misfortune his art went through. With the addition of breaking up
by fire, wars and other human factors, | cant help imaging that how difficult a
master-piece is cultivated.
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https://baike.baidu.com/item/%25E7%258E%258B%25E5%25B8%258C%25E5%25AD%259F/2416872
https://baike.baidu.com/item/%25E8%258C%2583%25E5%25AE%25BD
https://baike.baidu.com/item/%25E5%258C%2597%25E5%25AE%258B/396063
https://baike.baidu.com/item/%25E5%25BC%25A0%25E6%258B%25A9%25E7%25AB%25AF/530609

V. The long scroll, the flow, the evolution

There are too many interesting stories. | found some information on
Chinese painting in the form of long scrolls that | could think of:
"A Thousand Miles of Rivers and Mountains”, Northern Song Dynasty,
Wang Ximeng, 51.5cm in width; 1191.5cm in length, on silk, Beijing
Palace Museum. "Traveling in the Mountains and Streams" (Vertical),
Northern Song Dynasty, Fan Kuan, 206.3 cm in length; 103.3 cm in width,
on silk, National Palace Museum, Taipei.

"A Collection of Apricot Garden”, Ming Dynasty, Xie Huan, 37 cm in
width, 401 cm in length, on silk, ink and colour painting, Zhenjiang
Museum. "Along the River During the Qingming Festival”, Northern
Song Dynasty Zhang Zeduan 24.8 cm wide, 528.7 cm long, Beijing
Palace Museum, Hangzhou Songcheng electronic version.

VI. Conclusion: Humm

"Remaining" has nine series. This is the second series “Lan".
Conveyed by every kind of form of expressions, | do not reject different
techniques. In my opinion, all technologies, traditional or advanced, are
visual languages and construction methods that assist me in creating my
work. | am a really competent self-learner facing the technologies |
discover. The main techniques used in this group of creations are the
most common resources of this era, photographing, the computer
software of Photoshop, the printing technique of Hahnemdiller art micro-
jet, the sculpture material of epoxy resin, etc. There is always a way, to
not leave empty-handed.

There are nine series of ‘Remaining’. The third series is about people.
It started in 2016 and was not completed yet. The fourth series is about
time. Due to the epidemic, | wasn't able to attend exhibitions overseas.
About fifth to seventh series, it takes time to give them a broader and
borderless form and meaning.

2021/1/19 in Beijing
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Li Yang
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Li Yang is a Beijing-based artist born in Shandong province. In 2009,
she started to pursue photography as the major media of her work. In
2017, she graduated from the Central Academy of Fine Arts in Beijing
with a Master degree in Photography. Her works have been featured
in group exhibitions, such as “At this Moment” in Beijing Yan Huang
Art Museum (2015) and “Dream or Dream” in Today Art Museum in
Beijing (2014)
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RI-A jx, Lan RI-B Video
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R-C1 Photography Sketches R-C1/\ R-C2 Photography Sketches R-C2/)n i
Archival Pigment Print I 5 2% 2 AR fmE Archival Pigment Print Wi 2t 2 AR 40w
40 x 40 cm 40 x 40 cm
ED: Unique piece ED: Unique piece
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R-C9 Photography Sketches R-C9/)nf R-C10 Photography Sketches R-C10/N
Archival Pigment Print I 5 2% 2 AR fmE Archival Pigment Print Wi 2t 2 AR 40w
40 x 40 cm 40 x 40 cm
ED: Unique piece ED: Unique piece
2021 2021
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R-C11 Photography Sketches R-C11/N5;  R-C12 Photography Sketches R-C12/)N i,
Archival Pigment Print I 5 2% 2 AR fmE Archival Pigment Print Wi 2t 2 AR 40w
40 x 40 cm 40 x 40 cm
ED: Unique piece ED: Unique piece
2021 2021
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R-E;RZFO P15 Fade
Archival Pigment Print+ Epoxy resin
W R AR+ T TIPS M M
150 cmX 35 cm X 80 cm
Unique piece
2021

R-EXE Z%1(Q $lsland
Archival Pigment Print+ Epoxy resin
WK AR+ T T ER S M
150 cmX 35 cm X 80 cm
Unique piece
2021
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RI-D@-1 %I 1 Over the sea 1

Printed on Hahnemuhle Photo Rag Ultra
Smooth fine art paper
WSy PR BB 5 Al A 3 R AR AR
40 cm x 40 cm
ED: 5 + AP
2021

RI-D@-2 %51 2 Over the sea 2

Printed on Hahnemuhle Photo Rag Ultra
Smooth fine art paper
W PN B B 5 52 Al T 1 SR AR 4K
40 cm x 40 cm
ED: 5 + AP
2021
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RI-D@)-3 %1 3 Over the sea 3 RI-D@)-4 %51 4 Over the sea 4

Printed on Hahnemuhle Photo Rag Ultra Printed on Hahnemuhle Photo Rag Ultra
Smooth fine art paper Smooth fine art paper
W A B B 5 52 At A T T SRR W DAY B A 5 52 Al T 1 SR AR 4K
40 cm x 40 cm 40 cm x 40 cm
ED: 5 + AP ED: 5+ AP
2021 2021
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RI-D®-5 1Z1#1H 5 Over the sea 5 RI-DD-6 1% ¥ fi 6
Printed on Hahnemuhle Photo Rag Ultra 59%D32-09 [75 5
Smooth fine art paper

Over the sea 6
i TR
i V‘jﬁﬂﬁbj’éﬁx’i fx*ioﬁi{%%* K (with the figure in %D32-09 )

ED: 5 + AP Printed on Hahnemuhle Photo Rag Ultra
2021 Smooth fine art paper
WAy PN S8 By s A e T T SE AR 4K
40 cm x 40 cm
ED: 5 + AP
2021
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RI-D@-7 Z£-1 Changing 1
Printed on Hahnemuhle Photo Rag Ultra
Smooth fine art paper
Wy DAY BB 57 Sl A T3 SR AR AR
40 cm x 40 cm
ED: 5 + AP
2021

RI-D@®-8 ZZ-2 Changing 2
Printed on Hahnemuhle Photo Rag Ultra
Smooth fine art paper
WA A L B s S T3 S AR AR
40 cm x 40 cm
ED: 5+ AP
2021
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RI-D@®-9 7£-3 Changing 3
Printed on Hahnemuhle Photo Rag Ultra
Smooth fine art paper
W A B B 5 52 At A T T SRR
40 cm x 40 cm
ED: 5 + AP
2021

RI-D@-10 Z§-4 Changing 4
Printed on Hahnemuhle Photo Rag Ultra
Smooth fine art paper
WA A L B s S T3 S AR AR
40 cm x 40 cm
ED: 5+ AP
2021
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RI-D@)-1 «»
Printed on Hahnemuhle Photo Rag Ultra Smooth fine art paper

WS PR B 52 Al A T T SRR

150 cm X 20 cm
ED: 3 + AP
2021

RI-D@)-2 «»
Printed on Hahnemuhle Photo Rag Ultra Smooth fine art paper
I P B M T R4
150 cm X 20 cm
ED: 3 + AP
2021
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RI-D@)-3 «»
Printed on Hahnemuhle Photo Rag Ultra Smooth fine art paper
ey PA S 0 i M1 SR AR AR
150 cm X 20 cm
ED: 3 + AP

2021

RI-D@)-4 «»
Printed on Hahnemuhle Photo Rag Ultra Smooth fine art paper
W P B S T R4
150 cm X 20 cm
ED: 3 + AP
2021
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RI-D@)-5 «»
Printed on Hahnemuhle Photo Rag Ultra Smooth fine art paper
ey A B B 0 A R T 3 SRR AR
150 cm X 20 cm
ED: 3 + AP
2021

RI-D@)-6 «»
Printed on Hahnemuhle Photo Rag Ultra Smooth fine art paper
W P B S T R4
150 cm X 20 cm
ED: 3 + AP
2021
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ART +
SHANGHAI GALLERY

Art+ Shanghai Gallery Z7R+

191 South Suzhou Road
Huangpu District, Shanghai
EETRBXEAME191S
+86 21 6333 7223

www.artplusshanghai.com




