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by Li Boyan
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Li Yang's first solo exhibition "Remaining Island" will be presented around the work with the same name.
It comes from her long-term, ambitious art project” Remaining”. In ""Remaining Island" ", after shooting
a series of natural scene at Pingtan Island in Fujian Province, the artist simulated the "long scroll" of
natural landscapes in the sense of fantasy. Here, the artist has challenged the deep perception of "the
coexistence of artificial and natural landscape", with the instinct of body consciousness — walking and

watching at the same time.



If the beauty of natural objects and the beauty of artificial objects have been always seen in different
perspectives, then the main focus of Li Yang's work is the "fusion” of these two elements. It can be
recognized that her creative motivation is based on the "Robinsonian" self-exile and her aesthetic taste
coming from the Neo-Confucianism of Song dynasty and Yuan dynasty, which advocated the idea of
"depicting the landscape according to the natural season and allowing the free expression of thoughts".
The former is like a wanderer chasing time and the latter is like a catcher of memory fragments.

It can be told by Li Yang's working methods that she has explored across geographical and cultural
boundaries and wove them into the same time and space. Whether it is photography, image editing, or
evolution of production technology... the outcome of the Industrial Revolution has been intensively used
in her art practice. The evolution in technology is in line with Li Yang's understanding that environmental
change is a cultural phenomenon. As Jeffrey Deitch and Dan Friedman wrote in Artificial Nature: "Post-
modern artists are now dealing with ‘the Post-Natural’”. Therefore, it is difficult to classify "Remaining
Island" as landscape photography.

"Remaining Island" is not a capture of “current situation” nor a documentary dedicated to personal
empiricism, but a mixed landscape with common meanings.

She drew on the "long scroll" as the format to convey spiritual commonality rather than recognition of the
location. This aesthetic intention is from something coming from the artist’'s mind and we can interpret it
as a kind of "exploration" outside urban life. The principle of photography is capturing time while the
essence of ancient oriental landscape painting is assembling fragments in a calm narrative flow. What they
have in common is the process of discovering, capturing and connecting. In this project, Li Yang used the
"horizontal perspective" to link images captured at different locations in order to achieve a certain visual
continuity and agility. The mist faintly emerging in the black and white images give the feeling of
temperature, humidity and smell. This is a poetic expression in traditional literature painting. Here, Pingtan
Island no longer has the stereotype of “a sunny island”. It becomes a piece of history condensed in time.

Part of Li Yang's documentary videos will also be shown in this exhibition in order to achieve the purpose
of conveying and strengthening her concept from more perspective. This is the most harmony
combination of idealism and materialism. "Remaining Island" shows us a state that has nothing is
absolute anymore. Look at the passage of time, just like look at a coastline that is constantly changing.
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About the Artist
Li Yang is a Beijing-based artist born in Shandong province. In 2009, she started to pursue

photography as the major media of her work. In 2017, she graduated from the Central
Academy of Fine Arts in Beijing with a Master degree in Photography. Her works have been
featured in group exhibitions, such as “At this Moment” in Beijing Yan Huang Art Museum
(2015) and “Dream or Dream” in Today Art Museum in Beijing (2014)
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