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Bao Lei, The Uncanny

Caroline Boudehen,
translated by Macdara Smith

Elusive silhouettes, faceless figures, blurred objects. These are
the hazy but familiar forms that populate Bao Lei's mysterious
environments. Night scenes with a strange aura... captured
moments. Memories that have been lived or only seen? In her
works, the artist confounds her memory: the one from her own
existence and the unconscious one of her gaze, which catches,
non-stop, the images from a continuous flow of information,
especially on the internet. Her works result from the "collage"
of these fragments, raw or already altered by the unconscious
play of memory. Together in the same space, they constitute a
new universe... A memory neither really lived, nor really seen. A
little of both worlds.

A parallel world, intrinsically linked to our existence on the
internet, mixing timelines. Where is the limit between me,

my own existence in the world, and that of others? Is there
still a border between real and virtual life?"l wonder from
time to time if | have really experienced all the situations and
incidents | remember, or if | have mixed them up with what |
have seen on social networks..." Bao Lei, by interweaving these
different worlds in her watercolors, questions the proof of our
reality. If my own memory is defective, how can | be sure of
my own existence? The watercolor technique reinforces the
disappearance of borders and allows, in the most basic sense,
to dissolve lines and limits. The scenes of life that the artist
paints - groups of indistinct people, without color or shown
from behind - are harshly lit, and most of the time, the light
itself emanates from these ghostly silhouettes. Light sources
that resemble small pieces of magma, powerful but without
contours. In "Dances", the silhouettes even merge with their
own shadows... Evoking Plato's Myth of the Cave, in which
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man does not have access to real knowledge (the light of day)
but rather to a biased knowledge, that is to say, the glow and
shadows that he can perceive, he takes the shadowy illusion for
reality.

In Bao Lei's visions, the subjects are wandering: the silhouettes,
inconsistent, emptied by dint of visual and virtual consumption,
but the objects are also like this. They are present but have
become useless because they have been abandoned ("Waiting
to be seated"). They confirm a void, a latent absence. Each
work embodies a moment of change: the moment when
everything becomes nothing. Build your own emotions when
time is constantly slipping away? "My memory of a certain

time in the past is fading... and at the same time, when | try to
remember a certain time, it doesn't come back to me in a linear,
temporal order but in an assembly of significant moments that
characterize this period, as if the other, more ordinary part had
disappeared..."

Social networks have plunged life into a constant present. The
past no longer exists. The watercolor technique has become

the epitome of this attempt to hold on to time: a technique in
which the spots, the elements, are diluted, overflowed, and are
fixed very quickly. In this manner Bao Lei can freeze this blur
and invent scenes "from thin air", unite fragments and vague
images... Scenes that are so familiar, yet from which this famous
"awkwardness" emerges ("Night Event"). Visions of everyday
life that make the viewer feel uneasy, without being able to
know exactly why. "Something' is disturbing the scene. The
nocturnal aspect accentuates this anxiety, the lighting generates
an effect of speed, like combined flashes, which contribute to
destabilizing the spectator's vision. Speed and flow both pushed
to the extreme, drive Bao Lei's work. The speed of the internet
flux, its ephemeral aspect, but also the speed of movement,
which prevents any reflection: we are gesturing in a society

of action, where wandering, philosophy and reverie are now
consigned to the background...
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My works always closely link to my
life. In “Fragment” series, the depicting
scenes of the paintings are majorly
inspired by WeChat Moments, social
media posts and incidents happened
around me, while the others are
considered as the archive of my emotions
at those very moments.

Nowadays, the trivial matters,
internet news and social media
have been taking over our time. The
fragmentation of information makes us
feel less confident with our memories
and sensations. | ask myself from time
to time: have | really experienced all the
pieces and incidents that | remember, or
| have been mixed them up with what |
have read on the social media? While this
question jumps into my head, suddenly
| find my memory of certain past time
become blur and faded. In the meantime,
when | try to recall a time period, it
doesn’ tcome outin a linear time order
but in an assemble of highlight moments
during that time, like the other ordinary
part has disappeared, all the memory is
full of excitement and joy. However, do
these highlights really happened? Or are
they more important than those ordinary
moments? Is a memory of a period only
an assemble of these highlighting pieces?
If I paint all these fragments on the paper,
can | fixed those pieces into a complete
story of memory?

Bao Lei
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Bao Lei

Her works have been collected by the important art organizations such
as National Art Museum of China (Beijing), Guan Shanyue Art Museum
(Shenzhen, Guangdong), Luo Zhongli Art Museum (Chongging),
Macdonald Stewart Art Centre (Canada), Stadtverwaltung Diisseldorf
Kulturamt Kiinstlerforderung (Diisseldorf).

1979 Born in Guangyuan, Sichuan

2000 Graduated with Bachelor Degree from Art Education
School at Sichuan Fine Art Institute(SFAI)

2003 Gradated with Master Degree from Watercolor

Graduate Class of Art Education School at SFAI
2003-2019 Worked as a teacher for Art Education School at
SFAI
2019- now  Working as the Dean of Water color Department of
Art Education School at SFAI

Exhibitions and Awards

2020 Special Invited to Group Exhibition “Spring Comes
Round to Chongqing 2020” by Chongging Art Gallery
Invited to group exhibition “Charming Lixian: Sichuan
Watercolor Yearly Exhibition”
The 2nd Exhibition of Chongging Youth
WatercolorPaintings

“Water and Color” : The Invitation Exhibition of

Contemporary Watercolor Paintings in Chengdu and

Chongging

“Centripetal and Centrifugal” : Contemporary
International Art Exhibition in the Post-Epidemic Era
"Leaping on Paper" Exhibition of Works on Paper at

Chonggqing Xinghui Contemporary Art Museum
2019 "Chonggqing Art Works Spring Festival Exhibition 2019"
Chongging Art Gallery . ‘i
2019 Chongging Women Artists and Calligraphers b
Exhibition
10




2018

2017

2016

"Self Attitude": 2019 Chongging Contemporary Small
Works Exhibition

Excellence Award by Xi'an The 4th National Women's
Watercolor-Pastel Exhibition

The 7th Chongqing Fine Arts Exhibition and the
Thirteenth National Art Exhibition Chongging Sent
Works

"Poetry of the Everyday" China Community Aesthetic
Education Plan

"Water Color Live" - The 1st Sichuan-Chongging
Watercolor Art Exhibition

"Color Overflow Gongtan": The 1st Chongging Young
Artist Watercolor and Pastel Painting Exhibition
"Chongqing Art Works Spring Festival Exhibition 2018”
Chongging Art Gallery

Leading Works Award by The 3rd National Women's
Watercolor Art Exhibition

"Family Feast - Talking about Mulberry" Huangjueping
Invitational Exhibition of Resident Artists' Works
"College Character" The 2nd National Exhibition of
Teaching Research and Creative Works of Teachers and
Students of Watercolor in Higher Art Colleges, Qingdao
Art Gallery

"The Context of the Times” , Chonggqing Municipal
Federation of Literary Art Museum

"Era Texture” : Sichuan Academy of Fine Arts Works
Exhibition, National Art Museum of China, Beijing

The 6th Art Exhibition of Chongging City

Second Prize by Chongqging Women's Painting and
Calligraphy Exhibition

"Between Mountains and Waters - 2017 Invitational
Exhibition of Watercolor Pastel Landscape" Chongging
Art Gallery

The 2nd National Women's Watercolor and Pastel
Painting Exhibition

Chonggqing Traces of Heart: Contemporary Young
Artists' Works on Paper Exhibition

Excellent Award by The 6th Chongqing Watercolor and

11




Pastel Exhibition
"Artis My Oxygen” , Salon 8 Art Space, Hamburg,
Germany

2015 Opening Exhibition of LP Art Space, Chongqing
The First National Women's Watercolor and Pastel
Exhibition, Xi’ An
Chongging Women's Painting and Calligraphy
Association 20th Anniversary Exhibition

“Stare: Contemporary Female Artists Biennale” ,

Hebei

2014 The 5th Chongqing Fine Arts Exhibition and the R _
Thirteenth National Art Exhibition Chongging Sent -
Works i

“Make-up” , Jiaxiang Anshan Art Museum, Chongging ”{
"Academy Character" Watercolor Invitational %
Exhibition, Guangzhou, Guangdong e |
New Star Festival, Today Art Museum, Beijing, Y
2013 “Infinity: Victory of Suburbia” , Chongging y g i
Second Prize by Chongging Women's Painting and X
Calligraphy Exhibition
"Urban Illusion" Chongging Young Artists Biennale
Special Exhibition for Art Teachers
2012 Excellent Works Award by The 5th Chongging
Watercolor and Pastel Exhibition
“Tense Fourth: Daily Translation” , Chongging
2011 "Dreams Shine on Reality: Huangjueping Art Ecology
Exhibition” , Chongging
The 2nd China Contemporary Academy Watercolor Art
Exhibition, Hangzhou
2010 “Artinto Life” Launch Exhibition and Sichuan Fine
Arts Institute Young Artists Invitation Exhibition
"A Twist of Red: Exhibition of Chongging Women Artists
in Painting and Calligraphy"
“Chin Chin: Four Artists in Diisseldorf", Diisseldorf,

Germany

Artist Exchange Residency with Dusseldorf, Germany by 25

Chongging Organhaus : ‘%
2009 The New Art Education: New Realistic Art Exhibition by e

SAIF Instructors and Students, Beijing

B, 12



The Fourth Chonggqing Fine Arts Exhibition to
Celebrate the 60th Anniversary of the Founding of
the People's Republic and the 11th National Art
Exhibition Chongqing Selected Works Exhibition
Celebration of the 60th Anniversary of the Founding
of the People's Republic of China Chongging
Women's Painting and Calligraphy Exhibition
Chengdu Nong Yuan International Art Exhibition
Looking East and West - Xiao Yang and Bao Lei Oil
Painting Duo Exhibition, Jinser Gallery, Chongqing
The 3rd Guiyang Biennale: "The Four Directions of
Hearing and Mouth"
"Voluptuous Records: Chinese Contemporary Women
Artists Invitation Exhibition” , Guan Shanyue Art
Museum, Shenzhen
Duarte Beijing Opening Exhibition

“Contemporary Painting from Chongging",
McDonald Stewart Art Centre, Canada
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¢R 47k F Watercolour on paper
28 X38cm

2020
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=& Empty Couch

4K 4<7kF2 Watercolour on paper
28X 38cm

2020
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& B& Watching the sunset

¢ 4s7k ¥ Watercolour on paper
28X38cm

2020
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%& Staring

¢ 47k ¥ Watercolour on paper
28X38cm
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HEBA Queueing

¢ 4s7k ¥ Watercolour on paper
28X38cm
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HeHEA Sitting in queue

¢ 4s7k ¥ Watercolour on paper
28X38cm
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Watercolour on paper
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A Six

¢ 4s7k ¥ Watercolour on paper
28X38cm

2020
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Watercolour on paper

28 X38cm
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¢ 4s7k ¥ Watercolour on paper
28X38cm

2020
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Watercolour on paper

28 X38cm
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1€ Discussing

¢ 47k ¥ Watercolour on paper
28X38cm
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#EF Yellow Chairs

4K 4<7kF2 Watercolour on paper
28X38cm
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I LATENe 1 Seats Available 1
¢ 4s7k ¥ Watercolour on paper
28X38cm
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B[S Backstage

4K 4<7kF2 Watercolour on paper
27X39cm

2020
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£1¥F A Red Stool

4R A7k ¥ Watercolour on paper
27X39cm

2020
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ZENe4 Waiting 4

4R A7k ¥ Watercolour on paper
29.7X42cm

2020
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LEB N Do Not Enter
4R A7k ¥ Watercolour on paper

29.7X42cm
2020
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8 Watching

¢ 47k ¥ Watercolour on paper
29.7X42cm

2020
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%3 Exhibition
4R A7k ¥ Watercolour on paper
29.7X42cm
2020
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i In Lecture

¢ 47k ¥ Watercolour on paper
29.7X42cm

2020
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k2 Resting
4R A7k ¥ Watercolour on paper

29.7X42cm
2020
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S|\ Dance, Dance, Dance

¢ 4s7k ¥ Watercolour on paper
38X56cm
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ERYNe 2 Visiting an Exhibition 2
¢ 4s7k ¥ Watercolour on paper
38X56cm
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It Playing

¢ 47k ¥ Watercolour on paper
38X56cm
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BE=X Evening Party

4R A7k ¥ Watercolour on paper
38X56cm
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$TE8 Peeping Around

¢ 47k ¥ Watercolour on paper
38X56cm

2020

40



—3IR4I %5 A Red Cloth

¢ 4s7k ¥ Watercolour on paper
38X56cm

2020
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H42 X W29.7 cm X4

4R AIKFZ Watercolor on paper
2021
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H56 X W38 cm X5

4R AIKFZ Watercolor on paper
2021

47






49



50



51



52



ART+
SHANGHAI GALLERY

F

-

021-62227223
contact@artplusshanghai.com
FismEBEXAEAMNE 191 5

191 South Suzhou Rd, Huangpu, Shanghai

-

[

. alian

e B



; 'J Y AL IR YT LAy !
| SHANGHAT GALLERY ~



11

]
g

| &

=

Jiang Yifan, The Unveiled Work

Caroline Boudehen
translated by Macdara Smith

A delicate and contemporary breath of air passes through these
characteristic landscapes, representing an artistic tradition that

goes back for thousands of years, from the Song and Yuan dynasties,
and carries them back all the way to us. The classical elements that
constitute them embody common reference points, but a new vision
reshapes their lines, forms, and proportions, and as a result conjures up
mysterious scenes.

Inspired by traditional Chinese painting, Jiang Yifan builds a personal
theatre. From classical scenes, she transports us into a secret world,
tinged with poetry, and often bordering on the surreal. By using the
natural elements, so inseparable from traditional Chinese painting -
the mountains, the rivers, the sea - the artist shows her desire to evolve
in a framework which is attached to the past, to her own culture. "My
in-depth study of Chinese art at university has influenced my artistic
style. When | looked at these ancient works, explored these mountains
and rivers, these temples, with artists who came before me, a different
way of combining them came to mind. " Nature, through work, is pared
down. With Jiang Yifan's brushstrokes, the lines simplify, curve and
soften... The details are smoothed over, until all traces of change are
erased. But the artist is not content with revisiting these totems of the
past, she also introduces into the middle of her scenes, incongruous
elements - chairs and microphones placed on the sea, for example -
which create absurd sequences, on the edge of dreams. The proportions
make a mockery of reality... The characters are reminiscent of the

style of the Colombian painter Fernando Botero, with their round and
voluptuous forms and their lack of feeling.

What is the viewer looking at? A genre painting... or a show? Most of

=%




the time, Jiang Yifan's scenes are framed by a curtain, whose dark

red colour recalls the velvet of a theatre curtain. Sometimes the artist
only gives us a glimpse, through a slit, of what is going on "behind",
stimulating the viewer's curiosity and heightening the sense of mystery.

The space beyond the frame is central to Jiang Yifan's work. Like a show,
her painting is in movement, and carries an echo far beyond itself... The
technique chosen by the artist reinforces its " hectic ", living aspect. The
silk, its slippery, elusive aspect, vibrates at the slightest rustle of air...
The spectator's body is involved, since a strong desire to pull aside the
painted curtain brings them to the unveiled work, to the story that is
unfolding. What is that woman looking at in the far distance, perched
on her horse? Where are the singers that the chairs seem to be waiting
for? Is the event taking place somewhere else?

With an antiquated appearance - the colours chosen are reminiscent of
sepia - the works evoke a certain melancholy, and embody a romantic
vision of the world. The predominance of nature, the solitude of the
subject, moonlight... these typical and recurring elements are gathered
and staged according to Jiang Yifan's own imagination, impressions
and emotions. "l recreate a scene based on my understanding of the
romanticism present in traditional Chinese painting... If Romanticism
places Man alone in front of nature and the domination of the elements
over him, evoking a form of drama, Jiang Yifan's scenes can also be
perceived in this way. The lines are simple but animated, even agitated.
Could the foamy movements be the sign of a storm? What is that figure
doing, leaning over the sea, about to fall into the waves? Is the woman
on horseback, on her island, trapped by the whirlpools of water that
surround her? She looks away, her face has no expression... Is she
looking for help? And those singers, haven't they already arrived?

Has the sea sucked them in? The simplicity of the lines allows each
sensitivity to manifest itself, to become incarnate, transforming each of
Jiang Yifan's paintings into an intimate work. The vast space between
the lines, curves and volumes allows her to breathe her own vision into
them, and in that way to animate the characters according to a purely
personal scenario.
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iR, KEANEE, REIERE. FEINAXFEFXLHAN, REHI
HTE, BEERNECHER. EIRMBEERNTY, “HREECSHFE
EFRREEXERBI T —MR" MRAREBEXRBAESTK
BAER, EFTBEARRNXEZT, MMRE—HRBILEA, Bax
TEINEIEm B AT A IEAR, XESFRER, BRERX, BEETRD
PBLEAARTEEZNRET? BMERESENALZXERTA, EEFESER
B13? XPMBEHZAR? S L, SIFRERBERIEREETID? it
BRI, BESE—4KRE, SEFREHG? PLERF, MIFIESR
EFETIE? EREKIBMIRHAET? BIENEFRILES—MANIERES
LRI, —E—E4AMTE=RMIER. SFMERZEIEAXZELLFEEE
BRECHNIARAES, FUXMAIVREARB T AGRFIKERE,



My works inspired by the human figures
depicted in Chinese traditional landscape
painting. The long-term study of Chinese

Art in college subtly influenced my art style.

When | looked into these ancient works just
as exploring these mountains and rivers,
temples and towers with the preceding artists,
another variety of composition came to my
mind. In traditional paintings, the human
figures and scenery seem mysterious. This
kind of aesthetics corresponds to my principle
of thinking and living. Therefore, | recreated
a scene based on my understanding of the
romanticism portrayed in Chinese traditional
painting, and it is in these quiet scenes where
| feel peaceful and safe.

—Jiang Yifan




BRI F— AR ER EIFER AL E LKA YNR I, X
MEEMRBEREREAMANTEN. SREAMEEHIFTS
AFREENWIKEFZEN, Z—MagEElRMNEEERER
WiERER R, XEmLTHNAY. SYREEIXAFREM,
XEFRNEERE, SHRERLEZTPHMAMN. FIRT=ERS, BT
I, REFRRET —MHRIUNANBTREEXHER, — 1 %2HAH
BE==iEl, ERRNERERNZE,




Z 6N Jiang Yifan

1992 FHETFHE. AR IR RTREARKFZRFE R, BTEEEFTILR.

JiangYifan, born in Xinjiang, 1992; graduated from Art College of Renmin

University of China, master degree; works and lives in Beijing.

N
2020 IRAIER—=MBINNE, WER-IERMEZATIE, bR

BB
2019 M—EAER, FEREARKFZARFREARE, X
2019 FE “FF 100" , BEZAHL, IbE
2018 REBEH —LINEAROTAFERRE, TAEREHO, 1A
2017 EBR - KE—REARKFZARFEREEN TEEZBIMHRELER, tR

SOLO EXHIBITION

2020 MonoDrawma-Jiang Yifan Solo Exhibition, Mountain Art Beijing &
Frank Lin Art Center, Beijing

GROUP EXHIBITION

2019 "yu"- 4 Person Exhibition, Art Museum of Renmin University of
China, Beijing
2019 Art Nova 100 artist, Guardian Art Center, Beijing

2018 Ceramic Art Show of The Gan and Po wetlands - Exhibition in
Commemoration of the Fortieth Anniversary of Reform and Opening,
Jiangxi Exhibition Center, Jiangxi

2017 Transboundary Ink and Water - Exhibition of Faculty and Graduate
Student Works Intermedia Studio, Art Museum of Renmin University

of China, Beijing
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BER= Concert
B7NI%E Ink on silk
15.5 X 21 cm
2020
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El¥% 6 Theater No.6

A& Ink on silk

8

26 X 26cm X 2

2020

16









Eli% 8 Theater No.8
48751868 Ink on silk
45 X 35cm
2020

19



Eli% 9 Theater No.9

48758 Ink on silk

45 X 35cm

2020

20
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FLLE X4 Silence in mountains
8% Ink on silk
18 X 23 cm
2021
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NIRESH Leisure time
87 & Ink on silk
17 X 21 cm
2021
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B e

HEZ4K Swan
87 & Ink on silk
17 X 21 cm
2021
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¥1-8 (I9E%HE) Bamboo Room (No. 1,2,3,4)
48751868 Ink on silk
35X 45cm
2021

28




021-62227223
contact@artplusshanghai.com
EismEBEXmEAME 191 S
191 South Suzhou Rd, Huangpu, Shanghai
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