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dimensional piece, each engages with the viewers on so
fk vying for the viewer’s attention at once.

many levels as they look at its interwoven elements all

His painted works, on canvas or hard wooden surfaces,
are true Cabinet de Curiosité incorporating a bewildering
array of subject matter with references to architecture, art,
history, religion, nature, and all things that catch Wang
Haichuan’s attention in this whole wide world. Seemingly

Liya Prilipko
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cloud, a leafy tree against the building with tall concrete
walls, a pair of circus performers, and a gondola crossing
the canal all found its place in one single canvas under a
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Wang Haichuan utilizes the principles of collage in
a sense of the composition being made of disparate
objects brought together in an apparently random way.
It is fascinating to think that the concept of collage is
so common today it lacks no explanation, but just a
century ago it was a ground-breaking idea that freed
artists like Braque, Picasso, and later on Hamilton and
Rauschenberg, and numerous others from conventional
patterns and allowed a new way of making a composition.
It also had a tremendous influence when we think of its
connection with Dada and Surrealism and the way the
idea of collage enabled the psychoanalytic theory of free
association to be harnessed to the visual arts.

So, when it comes to Wang Haichuan’s works, how do we
interpret them? Is there a message or a meaning behind
such a multiplicity of subjects? How can it be received?
And what if there is not one?

The heterogeneous context of his artworks indeed
opens up a complex wealth of associations, associations
that would not necessarily come together in ordinary
circumstances, but are personal to the individual
concerned. Viewing his works is much like free-diving
into the subconscious of one’s mind, imagination, or
memories, where the depth and duration of each dive
depend on one’s ability to hold breath, concentrate and
marvel quietly at the wonders rising before one’s eyes,
with each dive presenting surprises previously unnoticed.
Wang Haichuan's unique talent to create compositions
that change while being looked at allows backgrounds
to metamorphose into foregrounds (and vice versa)
revealing the scenes and details that initially escaped the
viewer’s gaze. In Modernism 4, for instance, two naked
bodies portrayed in an instant of an intimate embrace can
easily be overlooked. The artist disguises the scene of
lovemaking by depicting a structure of a seaside factory
over and above the passionate couple and inserting into
a picture an unsuspecting ostrich. Wang Haichuan’s
special treatment of forms and color planes submerges
each fragment into an overall rhythmic pattern, creating
curious illusions and ambiguities that add subtlety to his
arrangements.
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The idea of putting things together in a
random manner without making references
to any logical process is familiar to us from
the free-flowing association of images in
the Internet, advertising, television, and
social media, the visual juxtapositions
which come together by accident every
day of our life. It is this frenetic pace of
image and information production that
inspired Wang Haichaun’s manner of
expression in the first place. His creative
upcycling process involved stripping
images off their original meaning to create
new stories. Recorded on Tibetan paper or
found objects like doors, window frames,
or even tree trunks, these stories revealed
the ingenious imagination of its author.
At some point in his career, such practice
of recording turned into daily journaling
with each painting titled by the date of its
creation.
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The major difference between his recent series of works
presented for this exhibition and the works created in the
past decade lies in the artist’s choice of consciously letting
go of the narrative feature in his work. Each fragment of
the painting becomes the subject in its own right. Letting
go of the attached story has been also characteristic of
his latest three-dimensional pieces assembled of found
wooden fragments. His early wooden assemblages
looked like furniture hybrids: some completely useless in
terms of functionality articulated a very particular story,
like his lovemaking chairs, for example, others, created
of repurposed materials, were meant to accommodate
to certain needs of its potential user, like Yin and Yang
chairs, and birdcages presented in the show.

Wang Haichuan has been acquiring materials for his
wooden works on his meanderings about Chongqing’s
Tongyuanju neighborhood, the area of former Copper
Cash Manufactory, allowing chance encounters with
found objects and former employees to dictate his artistic
output. He turned his attention so devotedly to Tongyuanju
residents that their life stories found reflection in his
work. Thus, amongst his early creations were furniture
pieces built especially for some of Tongyuanju residents.
Wang Haichuan remembers the story of a blind man
for whom he constructed various furniture pieces like a
double-sided storage cabinet and a shoe cupboard with
adjacent benches. Sadly, that man lost his mind and Wang
Haichuan stopped working on the series. “Her Universe” is
another series of re-assembled and repurposed furniture
parts this time built for an imaginary character - a single
female worker of Tongyuanju factory. The pieces he
constructed for her gave away hints about her life as well,
like the Prayer Chairs that suggested she was a believer.
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In his latest assembled works, however, he abandons
functionality and with that, he lets go of the story. In
his Collage series, the major focus has turned to the
basic means of art, color, and form. Old fragments
of window frames and doors are arranged in self-
sufficient compositions entirely independent of the
motif. With these works, Wang Haichuan enters new for
him abstract reality, non-objective creation that, in the
artist's words, stemmed from exploration and pursuit of

his inner feelings and aesthetic sensitivities.

Wang Haichuan’s multiple artistic endeavors

that sometimes take place almost
simultaneously with one another add a
remarkable sense of urgency, cross-
fertilization, and synthesis to his art
practice. He is the artist who derives
inspiration not only from life but from

his own oeuvre of work, experimenting

with motifs, techniques, or media of
earlier works and combining these

with new life experiences and insights
gained from involvement with space

and materials, history and current
events. Each of his works houses a
Wunderkammer, exhibiting pieces
from Wang Haichuan’s rich and
versatile collection of curiosities that
inspire a deep state of reverie in every
onlooker. The best part of visiting such
rooms of wonder is that you get to take
away some of the treasures with you, be
it awoken memories, sudden realizations,
finessed creative spirits, or a boost to your
imaginative potential.
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In his artistic practice, Wang Haichuan has developed a
unique language to dismantle reality and devise a new
approach to understanding the world. In his painting and
sculptural works, his eye for pairing disparate elements
for stunning effect belies a need for coherent narrative.
Displaced from their original contexts, the figures, shapes
or pieces of old furniture remake themselves as something
beyond preconceived ideas of the ‘boundaries of a
respective medium. This manner of working has allowed
him to develop an aesthetic playing with both figurative
and abstract techniques, eliciting an organic response
from viewers rather than dictating their impression.
Including references that run the gamut from daily life to
architecture and the history of art, Wang skims history as
he constructs a new chronicle of the present. The artist
himself explains, “my paintings have something to do
with collective memory, with what we can find from our
history.” Just like collective memory, Wang’s artworks offer
no definitive testimony, merely a compilation of singular
impressions to be considered as a whole.
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Wang’s ongoing fascination with collective memory and
the architecture of collectivism is rendered most clearly
in his works and programs engaging the Tong Yuan Ju
( §@ 7t B ) neighborhood in Chongqging beginning in 2009.
Previously the site of copper manufactory workshops and
related dormitory-style housing units, what began as a
plan to explore the architectural contours of the community
evolved into a series of works examining how urban forces
rewire collective frameworks into those of the individual.
Wang returned to the people and spaces of Tong Yuan
Ju again and again over the years, witnessing the
neighborhood’s material and societal transformation as it
played out a narrative common in rapidly developing cities
in China.

In a 2012 interview with Ni Kun, Wang explained how over
time he has begun to describe his role as that of “image
collector”. This self-styled designation speaks to the
collage-like allure of his works and the way in which he is
able to juxtapose divergent imagery in a manner entirely
his own. He serves as a custodian of history: in connecting
with the residents of Tong Yuan Ju and gaining deep
knowledge of both their stories as well as the physical
spaces they had called home, Wang holds together
vestiges of their past. Wang Haichuan’s plan for the artistic
outcome of his time in Tong Yuan Ju developed as he
amassed more material and with more experiences of the
social fabric that held the community together. Although
not everything he collected was realized in an artwork,
they all have value, regardless of if it was a mere brief
encounter and conversation or remnants of the resident’s
former homes.
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Not merely decorative, his sculptural works repurpose
fragments of furniture, giving the pieces new life as part
of a functional object. The worn and well-loved scraps
of Yin-Yang Chair (Yin) and Yin-Yang Chair (Yang) once
again have the capacity to offer rest and relief in their
regenerated forms. Similarly, the wood cast out from the
Soviet-style buildings in Tong Yuan Ju has the opportunity
toshouse living things once more as Birdcage #3 and
Birdeage #5. The stark lines and configurations of all
Wang®s practice mimic the Constructivist and Geometricist
movementsifrom which he draws inspiration, but.these ties
can be seen most keenly in Collage #4,.Collage #13 and
Collage #17. These three-dimensional works are made all
the more poignant.as the artist extracted from communal
windows, doors and furniture to construct commodities
for individual use, exploring the decentralization of labor
production and reorganization of urban centers.

Wang Haichuan’s background in architecture and
landscape design. is a constant presence in his work.
Althoughgit manifests distinctly in his sculptural
methodolagy, it is keenly visible in his paintings. His
conception ofispace is revealed both in the architectural
references he makes as well as, the lack of perspective
or physical structuring in his works, on canvas. The six
paintings named with “Modernism™ andithen subsequently
numbered feature a cacophony of imagery and colors,
making far-reaching references never repeated or fully
demystified. A landscape, an emu,“@a modernist building,
and a partially rendered figure all blend“into one dimension
across the canvas’s_surface. There is no rhyme or reason
to the proportional size“er_positioning of eachireference,
only their existence together insthe artist’s imagination.
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Acutely aware of the cultural canon of history, Wang
peppers his artworks with famous figures and iconic
spaces. In Art and Life, the artist paints a portrait of Pablo
Picasso in a hat as a nod to the seaside location of most
photos taken of Picasso and Wang’s inclusion of his earlier
painting of a dam from 2009 in the background. This water
connection is made complete by a fish rendered from
an image sent by the artist’s friend to demonstrate the
success of a recent catch. Unmoored to context, Wang
reaches for citations both high and low, sifting through
the hyper saturated imagery of the internet age as well
as the annals of history. Although he sees all elements
of his artworks as equal in significance, upon finishing a
work Wang draws out a single component to serve as the
central focus, indicating its importance through titling. In
the painting, these snapshots overlap and layer, partially
complete and in various levels of detail to leave viewers
with only two ideas: art and life.

About Writer

Leigh Tanner is the Founder of Museum 2050 and formerly was
Deputy Director of Yuz Foundation. She previously worked in the
Research and Exhibitions Departments of the Shanghai Project, an
interdisciplinary ideas platform launched in 2016 at the Shanghai
Himalayas Museum. Her time at the Shanghai Project as well as
earlier experiences in the curatorial departments of the International
Center of Photography and the Museum of Modern Art, New York,
have led to her believe passionately in the importance of institutions
and the potential for their innovation, most especially in the context of
China. She completed her BA in Art History from Stanford University
and MA in Critical and Curatorial Studies from Columbia University.
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2009

Six Directions — Contemporary Art Exhibition, A4 Gallery, Chengdu,
China

Open Vision — Exhibition of Contemporary Chines Collection, Modern
and Contemporary Art of the National Gallery, Prague, Czech
Eurekaaaa !!! 1: Art Exhibition, Sichuan University Museum, Chengdu,
China

2010

Reshaping History of Chinese New Art from 2000 to 2009, Beijing,
China

Shanghai Art Fair Emerging Artists Exhibition, Shanghai, China

Ways of Seeing, Ceiling Gallery, Chongqing, China

ART HK 10, HongKong, China

2011

New Color — L-Art Gallery Grand Opening Exhibition, L-Art Gallery,
Chengdu, China

Eurekaaaa !!! 2: Contemporary Art Exhibition, Ceiling Gallery,
Chonggqing, China

Chengdu Biennale CHANGING VISTAS, Museum of Contemporary
Art Chengdu, Chengdu, China

2012

Eurekaaaa !!!3: A Study on The Way of Seeing, Himalayan Space,
Chonggqing, China

2013

Eurekaaaa !!l4: Reality and The Aesthetic Regime of Art, Wangjiang
Commune, Chongging, China

The 5th Elements, Suzhou Art Museum, Suzhou, China

Be conscious of yourself, Suzhou Art Museum, Suzhou, China
Flashiness - Society, Avant-Garde Contemporary Art Center, Nanjing,
China

St. Moritz Art Masters, St. Moritz, Engadin, Swiss

Artist Exchange Program (Iran-China), Mohsen Gallery, Tehran, Iran
Red Line, Gallery Soap, Kitakyushu, Japan
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Eurekaaaa !!!5: Malaisedans I’esthétique, Tong Yuan Ju, Chongqing,
China

Positive Space, Guangdong Times Museum, Guangzhou, China

So Far So Close, Organhaus Art Space, Chongqging, China

Shanghai Deal, Radical Space, Shanghai, China
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PLACE — Contemporary Art Exhibition, Guiyang, China

Top Time, LP. Art Space, Chongqing, China
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Hotel Asia Project, Chongging (China), Bangkok (Thailand), Kitakyushu
(Japan)

Shanghai Deal, Radical Space, Shanghai, China

Export Painting, Guangdong Times Museum, Guangzhou, China

2nd NANJING INTERNATIONAL ART FESTIVAL, Nanjing, China

2016

SILKSROAD INTERNATIONAL, Art Museum of Nanjing University of the
Arts, Nanjing, China
LINKS-COCALITY AND NOMADISM, GCA Center, Chongqging, China

2017

REALISTIC EMBARRASSMENT, Kulturamt der Landeshauptstadt
Dusseldorf, Dusseldorf, Germany

Bi-City Biennale of Urbanism / Architecture, Shenzhen, China

Very Sustainable-Environmental Revelation, MOCA Yinchuan,
Yinchuan, China

11th Shanghai Biennale, Power Station of Art, Shanghai, China

2018
Questioning Photography Now, GCA Center, Chongqing, China

2019
TO BE WITHOUT A GOAL, Halle 6, Munich, Germany

2021

“HOTEL ASIA PROJECT 2021” THE HAPPIEST PLACE ON EARTH,
Contemporary Art Museum Kumamoto, Japan
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REN1
Modernism 1
o E R &
Acrylic on Canvas
130 x 60 cm

2021

PREN 2
Modernism 2

E A

Acrylic on Canvas
130 x 60 cm
2021

Selected Works / {5748
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PRFEN 3
Modernism 3

TmER &

Acrylic on Canvas
130 x 60 cm

2021

BRI 4
Modernism 4

HERA B

Acrylic on Canvas
130 x 60 cm
2021

Selected Works / fEG 43
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PUREN 5
Modernism 5

TmER &

Acrylic on Canvas
130 x 60 cm

2021

PREN 6
Modernism 6

E A

Acrylic on Canvas
130 x 60 cm
2021

Selected Works / {5748
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5%

Green

mER G

Acrylic on Canvas

150 x 150 cm
2021

Selected Works / fE@mT4A

LN

Bodies

HER A

Acrylic on Canvas

150 x 150 cm
2021
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it

Characters

mEA &

Acrylic on Canvas
150 x 150 cm
2021

N
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0y

L i

Hoof

mEA K

Acrylic on Canvas

160 x 130 cm
2021
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miTa
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60 x 80 cm

Acrylic on Canvas
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Art and Laife
mEA K
Acrylic on Canvas

100 x 200 cm
2021
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Ptk #4

iy Collage #4
Pathway BIERA

Wooden Parts from
AIRAIE Vintage Window
Acrylic on Wooden Board and Door Frames
70 x 50 cm 80 x 80 x 20 cm

2018 2018
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Pitl #13
Collage #13

HINT&ExRA
Wooden Parts from
Vintage Window
and Door Frames
60 x 80 x 13 cm
2019
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PFR #15
Collage #15

RIRA W

Acrylic on Wooden Board
29 x 42 x 51 cm

2019

PiR #17
Collage #17

RIN&EXRA

Wooden Parts from Vintage Window and Door Frames
187 x 125 x 21.8 cm

2019
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5% #3 5% #5

Birdcage #3 Birdcage #5

HIE AR A

Renewed Vintage Furnitures
144 x 54 x 46 cm

2017

BINTERA

Renewed Vintage Furnitures
140 x 54 x 51 cm

2017
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gk ()
Yin-Yang Chair (Yin)

HIE IR A

Renewed Vintage Furnitures
107 x 54 x 52.5 cm

2017

wER (FH)
Yin-Yang Chair (Yang)
BIN&EXRA

Renewed Vintage Furnitures

130 x 64 x 40 cm
2017

i
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PR #5
Folding Screen #5

1R, AW

Acrylic on Wooden Door
190 x 103 cm

2019
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Huangpu District, Shanghai
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